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The Imaginary City "metamorphosis" Hiroshima;
Experimental Artworks Exhibition 2003

Exhibition Period: 27.September - 26.0ctorber. 2003
Exhibition Place: the Former Bank of Japan Hiroshima
Branch Office, the Peace Boulevard
Organizer: Hiroshima City University
Hiroshima City University "The Imaginary City
"metamorphosis" Hiroshima
Experimental Artworks Group"
Grants from: POLA Art Foundation
Japan Arts Fund
The Nomura Cultural Foundation
Art Research Foundation
Energia Culture and Sports Foundation
Under the auspices of:
Hiroshima Art Society
Hiroshima City Plaza for Town Development
through Citizen Exchange Foundation
Hiroshima City Museum
of Contemporary Art
Hiroshima City Board of Education
Hiroshima Prefecture Board of Education
The Chugoku Newspaper
NHK Hiroshima Branch
DAAD Deutcher Akademischer
Austauschdienst Deutsches Generakonsulat
Cooperation: ANA
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Related Events
Gallery Talk

Date: 28.September.2003 [15:00 - 17:00]

Place: Backstage Lounge, the Former Bank of Japan
Hiroshima Branch Office

Chairman: Fujii Tadasu

Artists:  Kano Shiro, Kimura Togo, Sato Tokihiro,
Hayashi Takeshi, Futai Hiroyuki,
Matsui Shiro, Maruyama Tomiyuki, Murai
Shingo, Yoshida Shigeto

Gallery Talk: Young Artists live in Hiroshima

Date: 13.0ctorber.2003 [14:00 - 16:00]

Place: Backstage Lounge, the Former Bank of Japan
Hiroshima Branch Office

Artists:  Eda Yukari, Kano Shiro, Kimura Togo,
Yoshida Shigeto, Wada Takujiro
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Experimental Artworks Exhibition 2003

: Sculbture Area;
Vessel of Time

b behig b
BERXHED A D




I rTeRE O,

FE4E (2003 &) B LRBMIKEWT. RAD7 =T«
Z B LUMRE (@F - £% - =m%) ofh -2
1% % T. "5 metamorphosis KB —Z=1MT%
BERIOYTY 2003 — 2FETZIEHNTE
F U,

AMO&LSic, 1945 £, LKEMIC—EORFREN
BTN, ZOHR. LEHEHHE U TERICRR
LEUf. UNLSHDEETR. ARDQWPIHEA
HEOXEEMERRT Z2AMEE UTREICERE
®IF. 20MiE LToEs KBELRteh
FUto b52AZOMHOERE. —H TR 57
H 20 HROAEF LOADBEEEEAL., ZORR
HEENTHZELVEREEZELED I LRTERY
ho ERWZMEATIE, B RS RRAMEEU
TOEEFOMBEREARDS S, FHRTEHIERX
{LTEEEDEHLETNDEVNWIBTL LS,
ek, THEE EWSABNERICEEELESS
EHEBLRBEREDDIDLEEBM T, =M 0D
BEGENETAIC & > T BREH K5 OB
TEDEDHIC. BENICEDLES>ELEDTT,
zo7Ovzy . Bm B OREEEAICU
T. 2O &S HREEORRICREVELZIECANOD
F—F4 A0 TEMRBRBR=HFETH BT

SSICHRELHREBMT S (YYRIDL, £O
o0 TAYShicE>THREhE LR, 2OHY
04Tk, 20 TEMERER ORRELTORR
AEH SN TWET, SMULLAN20RDT—T «
Z Rt 2B (BB A X—Y1ORREFZF LD,
F_TFA LI —lL Lo TFHRRESNEL—E
@ TRERE Metaphoriky Z3BORIMEAER E L.
5L WMERSBICHARL DT, e TYVRYY
Ly Tl TEBIS T 2EMORKE Z DR,
ERLT—VIC. Fa4 ANy vayitTbhnE U
ZONBRERICAIMTREZNE L

S b5k, WMl TEB) ICH LWL TEM
HWEREEEBNVELEWERBELEZDTY, ZORR
. oAl EROEEYEMER & WS EEERNE
MAOEES OTRRL T FRIEN D DOEERD R
WEREHICE-> T, RIBRTTRELHDEEDE
B EXLDBBICIERE S EEZXDTY . WD
0. EBEOSHENEF DA cliché il 2 (F ek
OEEPHERFENOLSHBEVELTE XD, B~
BiciEAROBEGEL, EECFERETREICS
ZENSTE, B BBOEHRELT.TF
) EVWSELEANHZOSEDORKICOVWTHE
Lich oD TF, Lvh, EMNREREOREIC

BOBBERRICL-oT!
CDESBIEOTAOYV Y MHFILTHRIILT
NESHDOFEICDNTIE, SHOE S FOREENLR
CERECHHERDDEWERBWETH, EbHn
B iF. COERFEFEEO—EM. 6N <MBEL
feEVWSONERKTT,

BRICBDETN CEBZWCREERBMTEIL
FUEAAT =T« AN EMREBEOERICZDBESR
BEOL. E<ELBULET, £, co7OYz v b
RN BT, SXBLBNERD - LEEERG
EEMEARRYUF. ZLTEKDBEADALICE, &
DD S RBHOKIEZHRULRNEWEEFEUET,

2004 %3 8

HRE=T%x
FR{ AT metamorphosis KBRBREBRIIL—7

F=IT4LYY—
RREMAFRERIR
[EBTIRFRF AT AR




Opening Remarks

In the autumn of 2003, foreign and domestici
artists as well as scholars in the fields of
philosophy, aesthetics, and fine art collaborated
in an exhibition called “The Imaginary City
“Metamorphosis” Hiroshima; Experimental
Artworks Exhibition 2003".

It is common knowledge that Hiroshima was
completely destroyed as the result of an
atomic attack in 1945. The Hiroshima of today
has developed into a world-class, modern
metropolis - a city on the forefront of the peace
movement. The citizens of Hiroshima still live
bear the scars of the greatest tragedy in the
20th century, a legacy of bitter memories they
can never escape. Despite its past, Hiroshima is
committed to the future. The challenges faced
by the city are exceeded by the potential of the
cultural diversity that exists in contemporary
Hiroshima society. Our efforts are focused

on using the creative medium of the arts to

symbolize the transformation of the spirit of
Hiroshima from the unprecedented sadness
inflicted by the man-made catastrophe of the

atomic bomb into the vital city of the present.

This project is composed of two parts: a series
of exhibitions by foreign and domestic artists
with a deep spiritual connection to Hiroshima
who utilized experimental art exhibitions to
demonstrate their creativity and a symposium
attended by both scholars and members of the
public. This catalog is a compendium of the
successes of the experimental art exhibition.
The twenty artists who contributed pieces to
the exhibition all produced their own individual
views of Hiroshima based on “Metaphorik”, a
common methodology proposed by the Chief
Director. The topic discussed at the symposium
was “the Meaning of Arts in Hiroshima and
its Universality”. The proceedings of the

symposium are detailed in a separate pamphlet.

Our objective is the discovery of a new cultural
and artistic perspective on Hiroshima, not
only to achieve the abolishment of nuclear
weapons or as part of the peace movement
in a concrete sense, but also to use the
considerable power of expression inherent in
works of art as a means of returning to the
historical and artistic foundation that existed
in post-war Hiroshima. Something substantive
is needed to replace the cliché frequently
heard in contemporary Hiroshima; all too
often phrases like “No Nukes!” and “World
Peace!” ring hollow, sounding like so much
overwrought boilerplate. We members of the
baby boomer generation, born following the
Second World War as we were, are in a unique
position to contemplate the true meaning of
the term “peace”, not as a mere word, but
also through the power of creative expression
inherent in art. The final verdict on our project

will be delivered by you, the audience. Having

worked to the best of our abilities over the past
year to plan and execute the project, we look
forward to hearing the impressions and criticism
of the public. In closing, | would like to take this
opportunity to express our sincerest gratitude to
all the artists who graciously contributed pieces to
the project, the affiliated groups that assisted and
supported us, the City of Hiroshima, university
faculty, and private individuals too numerous to

mention. Your patronage is truly appreciated.

January, 2004

Muto Michio

Chief Director, The Imaginary City “metamorphosis” Hiroshima”
Experimental Artworks Exhibition Group

Professor Emeritus, Tokyo National University of Fine Arts and Music

Professor, Graduate Faculty of Fine Arts, Hiroshima City University



2= % #3rF metamorphosis A B ~EHRRET SH T/7h c003- Schedule Contents

4 CHREF 23 B TR, 28 NH EE
Opening Remarks Sculpture Area; Vessel of Time Murai Shingo
R =FX P Bt 30 A %
Muto Michio Ito Toshimitsu Matsui Shiro

=% #5 metamorphosis (A& —=fiT=ERET 2003 —

The Imaginary City "metamorphosis" Hiroshima;

32 Fy—ILX - -ox—E>

10 TRKE™ metamorphosis [R5 Charles Worthen
Experimental Artworks Exhibition 2003 SRERERTOYLS N 2003 ' 34 e Ok
lc&ktET Ito Toshimitsu

On Experimental Artworks Exhibition 2003;
Imaginary City “metamorphosis” Hiroshima

36 #HE
Hayashi Takeshi

September £A =
27 Kanata Susumu 38 i RE&

28 @ ¥v3U- k-7 Nakase Koji
29 Gallery Talk 40 hl =2
30 Maruyama Tomiyuki

42 ERE R
Sato Tokihiro

44 FEER HE

Okamoto Atsuo

24 feERER THOBR 46 EHH =
Painting Area; a Scene of Calm Yoshii Akira
EHE 48 J)LYk . -IT5—
Yoshii Akira Ulrich Eller

50 R=¥—-bv—-xX
Peter Tuma

52 1A &
@ LEEEEF/ -7 1 AKES Kashiwa Takeshi

Fr5U—h—%
Gallory T2lk 25 RS TTHKED A0RE 54 R4 R=
Young Artists live in Hiroshima —BARRRD 5 ) Futai Hiroyuki

Environmental Art Area; 56 1M IFAER
Proposal for Peace Boulevard Wada Takujiro
from the Viewpoint of Sculpture

58 AN ®E

e Kimura Togo
Maekawa Yoshiharu 60 hnfm +EA

Kano Shiro

62 HH A
Yoshida Shigeto

64 JIH kM™D
Eda Yukari

66 HIll &F

Maekawa Yoshiharu

68 SINERIEE
Biography




rs= & ¥ metamorphosis [ 5 =MERER7AY 7~ 2003 &kt

=M

il

1. 7O0Y 7 SAOHE

LERIARREMERICEL TREL—FERH
H Ut FAlEZFNEEV WV, TORZICFAET 2
E@ELERE. BEIABRADHREYT —
F 4 ZNCBMEROAF T, BMER TREEMH
metamorphosis 5B E#ITDORTOY Y hZEl
BU. Zhld, #IHSOESHNEEREL, HFR
DN & EE LN S, S0k HHALE
DLW A BBH LS ETEHDTH oo &
OETEERE LEROEFRRBEV. ZOHEOX
BEZAEEHIIAZE WS HIENEEOEESERE
ULTERULIEDTH B,

co7OVz/hE2€7YaynsiRoTWVWS,
s esya yERESTBHATHN. REZTX (X
=) MFE Lo y—ELTYVYRYIAL TEBIRE
FaEMoBEkE ZOHERE ZEBLL. DRI
BEREMNOBREHEEECFRL LT TRRE
Metaphoriky ZI2IBL. 00 O 5EM DA
HEGDEISE L, hbZ0tEI¥avie7 R
Ny - LTMbh, TRREXE WS EH
HEEToT, ——FxlciEUED, I 80 FK
AL ENERAER L EZOMBRRICII> T,
I OEIRMNEREBES M LES & Ui, &
EL5EEOYVESEETHIEERY ZT)L - UN
XY ROSEISREZLEDHIFT. ZZIKEMND
Bk (A5 77—) ORAEERRESECES U
& TEffEBER2003, & ZOXREZRTIOVT
SRDE2 €I vaviiHich, TOKREDEIFER
IS BRNATERY 2ERcE &, Z0EE0H
L TBEL5DDHZRERDERLEHHDE &> TH
@ani, LIS CHTIIE. DNSDFEHNLEETIE iz
20, EHFEniccEbBVWDF TR 2

RESLLFDZEDLBNRIIELHTNE, EEDOR
ERIC. EHEDFPELEINRLICABNET S
ESEhote. HfifebbHRTI=— Y BREBEREY
BEEEEL &SR, AEREMERONESE
L. IR ZUICETRAT &SI o T
ZnsOHEOEAEREYRICL. SEOTOY T
& NCHBUEERAD T —T 1 2 S OBM%ZE XA
5. SEOEMERNERLILOTH D, ZDERD
RUShZEBRER> TV
2. 70V bOHE—T—Y
MRS & =TRER

SCEHOEES ERBELIBICA¥EREINDG. &R
;i & WS UDIC& W, YEN, HERTE
EULTOEBE. BRESVWTHZNIFERE <AL,
FWENBICELEAD 100 FAREOHRHTICYTE
W\, ZOHilc 1945 % 8 B 6 BHRENMKR TSI
FheBIEFORIGH 2 E IR ETHEAS N TIEVT
BWEFEULTE ., ZOEREFMADEZLDALD
HBAEBTE, BRELTOEOYTEFHIIROX
x3%EBHD, EH—AZFNICE> THERIEA S DFEK
EBHEEELDZABVWEVDIT TR, 5%
MIEHOEEE E 52, DUAKEROEREEDR
BELHRDIHRAEV, BRTHD. TNSOEBIC
HUTHRESRE ENSEDEDICF. TOBIROK
ERMICDVWTVAIIBERNT, ENBRREBT
ZFNICHEHITHLL ZENTESDDChD>TW
2, TNEEMOARLEE > TBE TR,

o 70OV 1Y kIEERR D metamorphosis (X
B SR, TH) 5D, AFENLTA—YARLE
meta- < DI, %E#BZ T >+ morphosis(=morphe
<M et > OEE morphein &) DEMFETH

D, HNMeBDRIETIERL, HeBhSheEADE
EBENEERDTH D, RRELTD KB FE
BY %, EOMRZZE (JCAR) UIERZIFHED
BMEEZMBDIENTES, LEBICHERTZERKLS
i FILWERORREFMR T 2B ERKICES>T
W3, FAEAZOY TV MTBMUERLBIZEN
ZHFELUC. BIR (X9 77—) OARRIE/ %255
D SRIDRICERZ ETH B, mADERIE, T
FUITERBINES THolok Sic, ZEHSTEA,
HDIVWETREDSEB/ANOHE (RURFA 7). &
DEFEAD, HBWETENSENDFEETH D, D
RRNAZEATAIRLE, (EREEIFEED LS ICER
LENsdh.

3. "ERTR, OfE@mict (1)
[BERLEEXENS

=T3ER (X797 7—) THD, EREE/. EE
ORRELTTIRAL, ZITANNHET 2R &
EBRBEVWSZETHD, FRIFBENERE DR
DMEE-THLW, E/ICHHULTEZIE, 2T
ERIZIMNDEERDOTH D, HRERSNERIE
AIZERIETNED. TNEEINSEIANEBIT
SETHLDD, ZORKRT. ZD2DORBOBRER
oo

E—RBOIHERESXEG. EBHAPRIBICE
3. RBENBEBEEY TH D, TIICHRTIE
1945 £ 8 A 6 HTKMZ L HIEYMR L 5> —ERE
SEBEVWSEHZEADS, ERHEZTALVI—ET
DIEEREFRENET (LU — & T BB
MERREIN T\ e,
CERBROEHERLETAOHETH D, EEOIHR
DNENDERROBEBE > 1o BIRE L TLET
YKICRDIESBHYRZTEEREICHZHM T
DER“EREROMES ") FZORTSNEZDOOR
BHREES> TW3, SHIERESHAICHBRE
RCHEEAZHEL D, ZThid EE2OEVWEH DSBS

ERSTERWTH S5, Z0RTHHEURER,S
BEOFNABEZBNTVNBEDTHEN. MhiEZFD
BRZzECETHERDOEMNSRTIELWL, &EX
%o KONIAREOLMOGHEMH. &< DU TeKED
HEQOREDEPDVLSELCEESICRITES .
ABEHEEDLHHLEWN, BIMNFEALLSICILEES>T
W3, BROARIFZDOLSBON, EEL S FM
ARRECETTHRERTHETH D, FROE TN
8K 15 0BRAU &S ICHILDOREER > Teh. N
EPZORTAREAVHAREVNSIEVWART % 7
ORADMWIRIE T EE>TWBEZ 3 IT, KB
D "y ZREVWOTHZ S,

BEO TSESY b EEE EEER-IERICL
THFRERFERIT TIT < BRE0RGRHEE L THV
TW3, SiflGREAREEEIERIREETEL T
W3, EIMBEIN, ZNDE-LTVWBYARBIC
AHERHRV, BRO TSESY M GREE. ) &
ABENTHICH DD TR, HRITIRERICHD
EEWWOD, BEICEENTIT BWREBTHED
NicAE. TEENRBEOAPEERBEShTNT,
FERABOLSBEERZERWEDEDHWNEIN
BBRORT—ARHIESZERLTWS, (ERES
M BEMNMBEITEZESVNH DN, ZZICHEN
HBh%

YIIE - I5—OBEIVYRYL—vay bk
feENEE) FHETH - . BREROETER
MEAEITDOBICER U & WS REEIRITADR
RICEE L. D2>—BRICRD DWeHEMN LR &
B> THAIFHLTITL

R=F—- hI—TD "EEOHY., RENEROD
—RBILH2BHHD D VWERKEDER, ZhidmREE
SEOEMORE. BANRBRLOZREUED. Th%EH
BORETHEW, BLWERIE Y-y, &ES
h3d, AVN—Y210MIF51n3265DIE. FEDE. BE
RBHERNEED DVWTWS, ZZICHEEBVT. BN
BWZEDEW, AT7Evay (BE). Bz\a
KERICIE 12003; £@BEHDVWTWS, ZDREEH



12

ARESN T, BARKER, TIRMERNHRT 5. "
BEFED) EWSERGENROEL T %,
Bz, by —YOEILH B ‘stilife” & R YEE
T3 “Stilleben” TH O, TFEY HERTH B DN
« %) PETIE “natura morte’. 7Y XFET ‘la
nature morte” & W\, BERT 3 & FEALBAR,
EWS T EIBB, FNSIFEREY HREPHEEB
CX LT, FIERREL/AVPTA VU PTFTAPRP
ExfEVWT, Z7LIYU— (88) &£ULT 'memento
mori EEE NS5 ERNBE U, HIlIKRZEPL
feRFBICARD, EEOEYERZCE, by—¥
DIEENDETH 25,
BESEROHF—T—<E TROER) &5,
RiZEFEc, TANLEES) B BHASDRLE
MSOREEDEIEES ET 3, Fhld 30 BERICIED
HTHETH > BEBWENIT, 8 AIBZEDED
RiE. BUABOLSICEL. Fhini. £€5<
WRBORERFREREDTH 255, ENWTLE
TRV, BE TRV, BT o< THRIF SR,
BARICEED DWT, RN SRDICUAHHETL D
FURYQEZZHNS5D THOER ZRWVENNT
EASHE NI L > TRRO® DR OEBRREER
ERERLSELEDTHE S, HEHERICE>TO
LEEORELTE. P7UMYAREAYTAR, £
CEFENZBEEBYBFHNE L THIS L LEDOT
B35, HPIS—Phy—YHBREULERTSE
DORELEHN. BEOEREBADERICL AU
F—YORREZDER, TNE5E—RIBRULED
ELEDTHZ S,

B U IR BRE SRS ICFERBEEN T« LY F— DR
SEiEld D) NT—YTHol. BRI, RED
HoIESEOEBAELN > TITFCDIIFL T, XD
SERICEEBE. LHSEEPOEREREFITL IR
OhB, ZORBIERLIG. BRTHOILFHERL
—BEELRZEEOLSICRASN. £HZFZICHA
BOIERDEEL ERBE, RICBTOERRIET

ETHELTULES,

FE L BEEMHERO T « L 7§ —RillIEERG, Wi
KERIRIC A DR TLBICETLEEY > & THIREY.
ICZib>TEf, RUHTHOROEZSWT, <
OAFHOIRBBLEELEORYICEEEZZF2eW
5, MBS EZFZCBERERDT R LI, BBIES
F2RSEROBESE RO TE . REILH > IBIR
BASSRAESNREECTRICH > LIHEEOH
ARREA: & IR CRED D BRREAEREREL. €0
HMELGERNDERCEELEEEH T, HFBRD
EHLAITE e, TOESHRFEEREZ T, SEO
BEBE2NH D, BAOLETOHBRMERLTSE 12
EESTBETRW, EHNBRE|BEVS LIRS
&L COBYICIIBANGHEL SN B LD TH S
ZOEDLDHLBEARICR 5N,

BasEsE (DR CEEN3, ThRRETIEIEE
EYMARRXEESLTVWEDTHE S5, REI. E
RENTWBER—DVDEDI2VTH, TNZEEW
FWDOTHDE S, EHEYMOABICADE, FIET
OYzy hOTF—< TERE NOBIGHREAR%E 2
frEDF5N3. BRIEAA—YDOHRATH S,
NHEEED "EE.. —BR-oE5@FSKHPADE
FEMN 2 FASR, KD NOERICREUVATELEIK
E. 22 CBICHE SN0 BENIRZITL %,
—AFOEAEE LN ST & FAICEDATNI=
AEOMGENEZTL B, 5>—AHDEHEICIFED
HoT. FcFERTEAVS. ZOEDOTICIEIH
HEARMUANENEDAEN, ZOMIRICHIDMEAHE
NEsfehmpIENTVD EWD, FAFZEZICA
XA—VONEEHFSHBV, BBLEWSETXTHEY
HREBICRONDZDTH D, BRI RIRE DA
TTEETNIE. FIhSHEETELE HHEELT
WBES5E, i, FR&DIEZIHICKSREERITD
K FETHEEYOROMTIE. E5LTHRIEL
B3, BREEFFIILEEEDND, ENNERL
fes

WD Mask, (& BRIZEOHT V5 —%F|

BUERTH D, YVAYSN—DF 2 —TEKRIC
LR THI YT —ICILTENIEEHRICDRA > T
WE. ZOBEHEOMEI AT YT —DAEREYD
DI TVWB, YRT EWSTEEDBIUCAH &2 & DRF
REERMITBHDTH B, MHFFEEFNIC. RAH
EREGIMUICIRD ., EHOSAEANREIE>TLES
ZEEEDHZS ELTER, Y27 (RE) &332
SHMEIE 1T ZBREIC T 20N AL M DL & 723
ZEBHDSBDR,

Fr—ILX - OAx—EYDTS AT 1 v I EREER.
FRBEENISHO>TVWD, BENICEZICTHER
NoTWBHTH. HS75D&3ICBbERNS, *
NENAA—IJEULTEIEL TT< . MEEIEHEE

DERZEFFUCTSETHERT, BELFEE. &
MOBMAZBDOLE S, . sakura, <5, &W\WS
BIFERTH DD, BHEHICHI B HDOTEV'S, AL
WS RERE. PN TS INES EVSEREN
EELTWZOLE LhAW, ZZICERARLSH
%, D BEZNSRERNCEINRITIIERSE
Woh, FAFEANICEALEZD ER BFET,
INREOBEEEROBERNA TV itk > TEREn
BREICEINTWe, EAZTHLEDTF—I D TEEIR
E) EETETRIFEDTVWEDN, BUHLHB>D
& REICEREEN. XT—ILOKE WHBREED
"MRE&Z2) THolce BFNBAENRSNTRICE S

TITT5ET B, BFICL> TAFEEAZ S TIFS
S2ET B, TENSOATICA>TEAZERETZ &,
ANEADEDNSHENIHENERL WV, SEIFHAT
VIDNTHIRRSETMN>TWVNS,

ERERSEE D ™% Hiroshimay Bfi—F—<ic &< &>
TWBEKSICBR . BIAZT >HODFELIEE DR
MEAR—=Z v MLD & SME UNL—) HSE
MO\ ZOBUKICET DR 4 2T ZRENE > TT
<o BYIDAD. SH. WEBDIEEL 7z 50 FRIDOH
1T, FWICERIC. BRD, FIHSRIAEMOEARE.
RESLTH>NDEEZTRINTVETH S S, &
W5 &, FAEEZICHAL. BEE=ZD TR—)L -

A Y IA =)l [E DS IRWERZER IR
BREBRLU T, THIEFEEZVSIEVWISENL TV &
SICBZfco MABED 21 "Crusty & "Memorial
Volumey (&, BEICSERR ULIeFET. BERIZH BN
COBWERTREOMAEBWL S ICB R, Al
Bl BAO. BEAESESBEEMUESOT
BV, AL TESNAHEO—ERICEWT. F%
DENMEBERDOEEZITEETLZDTEVD,
BUT. AOERLEIE. BACREINT, HEX
SERVCTIELVESICER

COEBRDT 1 LI —THIEEREND TkE, ¥
U= Kilck> THRBERELLS LTV
feco RIEZDKICE > THRRETIHAROEZ LB &
FEE L TV oo BEMEIEREV, LEIBKDH, Lhb
8 ADEEE. WRODALIEKITBWT Wz, ZDK%E
FRREFEMILIEFE > TVIROH/ELTD. ZOEY
DATBICERS B TR > cDh. FZITEHE WS
EMPFEZTND, FEILFTCOETRIAMET—
ERSTERERZDAE TOND S, BB LT,

TERMNERNICH D&, FAfcBIRESULTHEELTL
TS5. —DDEMDBEIICII> T, F3TIAGRYH#EE
KHBHTEL, ZOMUETIDER->TUES, £
ZITORRDOER (XF77—) FAMNAERD,
ADBAREBRDNDIEAETRDETH D, FDRES
NI CE LS TN ERENEETVWIRE
EREEDbE e E HREFEDZTHOLS ICEE
R B IET T WRBFHEDOEHEN I T WEERE
21 HIEIBEOREL ESHIRLTWE D, F2ICE
BE (X5 T74U70) OBENHZ,

4. "=fiRR) @it (2)
FHAED DRER

NREEMELR FFMRED TEES . Fhid
KTV Y - F—hAOHBTH > oo EMBERDIE
mTHBE. NFEMEBICAZ &=, Blc—Bomx
EhFS5nNTWS, BRSNB1ERIE "EilifER &




WS1HIEZH S MU HEB->TWS, HIELIhiET
FREFENEHVES,

ENRKBD, RBICERBSNIHLERIE. Z0o30
EHECAND O N~y MNIF AN G D &%
MSBRWTEDITETCTL, KBRALTHED, HE
PELOEEPERCEEHE, TIF/OZISCH
FRERTONTWRHEU D\ BEEEE U SIS TRIS
KEMMTWS, ZZIT, ERH. EREVSTE L
SERMZEEH > TREHTL 3, T TRESWE,
TR FHIEBMA T, BELLTIELEZ, Ak%E
RECHDHHT. FRPDETH D, ZHEHZD
(& WEBOERE L TCOEETIEIRL, BEENE
BELTOEBTH D, TIHNTUYY - F—hD
EHTH B,

bbb "REXMER, IREEXEDRL
O THAER CHTBT A5 ETH s EM<, Bh
BYOAMITHENHLU TE M oL SIcBR 2, 2
VRBOERDE > EHCHTL BRERE 5, T
R metamorphosis K&, 32 & kH s R EE
HT. BCEZBEOHINETH B, RELESHZ
&L END—DDORT—LEERLTL 3, H@EIh
TtEmBERZDOT Y E—ILAZENFERB LTV
D FIEERRD NEHEE, FREOEBICEAT
WBEENER SN TWTHEAN > eh, & Thife
DRFBICHZBRTY M=V DIEY —RD &S HE
UALT, REOEMICHEL T, ZchbiREH&
SETBNIERITZ. AREED "MET B3R E
EOIWTHBE, REONEFRISRESh2BES
BHAEDET, REBEFFEE>TVT, ZOAK
BASFRD ICEO U, £ EThBYEVSRE
ERNBD S Tco BRBHS, FAFZFD &S HEEI
BEbEAED>h XERVTEARFT 2HiE=K
MEICEETZRARNBNIEER >, Mt
TUntitled) RABEOABEREILIYFLTWE LS
B ZTc, HMEADEERNREL SN, . Alk
BEDKUCEDBVWTEDBETH L DTHRND, /¢
TUv o - TNk, REUFIOZ OBFO RS

IR D2RAUEDRD SN BZD TR,

ZOBKT, EABMAD Caves . HWAILARICHBZAVY - L—
7O TF—F; 2BWENMIEE, FERED > TW e, STHOM
bho "85 6. (ERHEZISELEMN > TWeh, BADENZER
ICEMNDDVDUU eBBEIMED > TE e —DVEDOTRN
OBRE, £ZTIAMDEMDECOLSIC. MELTVD LS
Tl ULh o fe,
COFEFHOMFERIEED "'FIL Bic. REDADERERDH
BERf, AL INEERBCAEE DD, AEAEIE
ERNDPBETH S5, BN TEINIEL, ZOZEILOMDOESH
e MOBAFELZDEDICE > T, DEMNDE>TWS, FAET
RAREBRICRESN TV IBEEEOTEHRA (£ U ZEREH
BTELEZH5E LBAERBWEN R, BV Y RENST
SEFEIEDS T XU NOEBROAFEORS % BVENT, (%
D1 EWVWSTHRD. ARE—BICRICBITHIRAEE VDB
T, TOITRICEL > THIIRAZRICBITHEZES ELTVWZOD
Do TEH CVWSEHLEBU TR, A2E5%T20h, (S50H
metamorphosis [K&) ICHEF T, TH 3,

5. &b Dhic

EEFAIRDZLDEZ AV N KTUYY - P— BB IT
Wao 1Y A - /TFOFNABOMT. LlcDREEAVY - Lh—F
DEXRT —F. WERILABICH ZFNE—DERRE., RT—ILDOK
ERERD K EAH D, TNSICILBELTVWD DI, Z2& Fe
K (FNICKE) ZEVSIENCEHTI->TWD, HALETHS,
ARDZ 2%, EROYENREBI T, BEROEEE V- [T
ERIFESETHOLHBRBRLH D, ZDZ EiFE. ERICBINIRELE
ZcHbKRHENTWBZETHBS,

K7OV 7 MPF—T—RIC TR&K ¥ BR £BARDIZ, 2
IR ZEDIRREB SIS THB S, EiffiFHEDOLEDESD
DOHFRICEIFIAT D TRV, FDELOL S BEREEZDTHRL,
HREED D2 DBERADNMELRDIES S,

(D390 REAFHRAARDULFRR, REAFEMSE, LB RSB Scs s
LEEMPaNRES. 'RFH ™ metamorophosis 58 EMERER 7OV 4
k2003, 7RI 7AH—)

On Experimental Artworks Exhibition 2003;
Imaginary City “metamorphosis” Hiroshima

Kanata Susumu

1. Project Objectives

| welcome Hiroshima City University(HCU)’s new
advance on great experiments of the field in arts.
In September 2003, the aestheticians and artists
who are affiliated with HCU called on scholars
and artists both foreign and domestic to assist
them in the presentation of a project entitled
“The Imaginary City “metamorphosis” Hiroshima;
Experimental Artworks Exhibition 2003". The
objective of this project was for artists to form an
intellectual network in order to reevaluate their own
works through the lens of the potential inherent in
contemporary art and to contribute to creation of
the urban environment of the future. Aestheticians
and artists in Japan are still trammeled to cooperate
with themselves against a series of obstacles.
Hiroshima City University has emerged as a
systematic organ capable of providing an outlet
for creative individuals to come and experiment
together.

This project was composed of two sections, the
first of which was an aesthetic symposium entitled
“the Meaning of Arts in Hiroshima and its Globality”
and chaired by Michio Muto, the Aesthetic
Director. This symposium centered on theories and
techniques of Modern Art, particularly metaphors,
or “Metaphorik”. Discussion began with this theme
and was extrapolated to cover the potential of fine
arts. | participated in this area as an Advisor and
delivered a keynote address on “Metaphors and
Culture”, exploring the metaphorical characters in

recognition structure as they pertain to issues in

modern philosophy and aesthetics that began with
Nietzsche and achieved prominence again in the
1980s. | also discussed the use of contemporary
metaphors in the acceptance exhibition of the
aichitect Daniel Libeskind, recipient of the 5th
Hiroshima Prize.

The “Experimental metamorphosis 2003, a
compilation by foreign and domestic artists who
are active in the Fine Arts Department of Hiroshima
City University as well as their up-and-coming
students, comprises the second part of the project.
Although their work did derided sometimes by
critics till several years ago by critics as “not seen
in Hiroshima”, these artists have been coming into
their own. The student-artists have continued to
polish their abilities and have received awards at
many exhibitions. In addition, their instructors have
continued to gain notoriety by holding a series of
distinctive exhibitions and private shows over the
past few years, pushing the boundaries of art in
Hiroshima.

Artists from Japan and abroad have lent their
talents to those of the Hiroshima avant garde to
produce this dynamic exhibition of the latest in

experimental art.

2. The Project’'s Theme - Metaphors
and Artistic Experimentation

The excellence of the planning that went into this
exhibition is reflected in themes and subject matter

it presents. The designation “Imaginary City” is quite



apt. Hiroshima is a city of 1 million bordering on
the Seto Inland Sea, not so remarkable physically or
geographically in terms of the Japanese archipelago
as a whole. This seemingly indistinctive city was
the site of an atomic attack on August 6th, 1945,
Ever since, the people of Hiroshima have continued
to condemn the bombing and demand that nuclear
weapons never be used again, a sentiment shared
by many throughout the world. Unfortunately,
certain policy makers sought to increase their
nuclear arsenals, which they viewed as a means
of liberation from years of colonial oppression
or a tool in the game of deterrente. The task of
opposing the trend hinges on the development and
empowerment of symbols that communicate the
fundamental destructiveness of nuclear weapons. It
is no exaggeration to say that this is the true power
of art.

The focus of this project is the metamorphosis
(transformation, evolution, mutation) of imagination.
The term "metamorphosis” is made up of the prefix
“meta”, which means “to come after” or “to exceed”
and “morphosis”, which is a noun derivative from
the verb *morphein”, which means “to take shape”.
Metamorphosis is not static, rather it is a process of
continuous transformation. Symbolically, Hiroshima
is also in a state of constant transformation. Only
those who have sufferted the bitterness of death
itself may know true happiness. Artists who share
a bond with Hiroshima share the burden of forging
the symbolism of new life, what | expect of the
participants in this project. The basic principle of
the metaphor is seeing one thing in another. The
greatest metaphors, as in tragedies of the old
Greek, involve the metamorphosis of happiness
into happiness, life into death, and vice versa. This
project is designed to see how artists will depict

these fundamental changes.

3. Work of Art on Exhibition (1)
— Works from the Former
the Former Bank of Japan Hiroshima
Brach Office

Art is a collection of metaphors. Works of art are
seen as something other than mere objects to
be observed, rather as vehicles, conveyors of the
imagination. The importance of a work of art lies
not in what it is, but in what it inspires. The pieces
in both locations of this exhibition were seen from
the perspective of the feelings they could arouse
and where those feelings led.

The first part of the exhibition was held in the
Former Bank of Japan Hiroshima Branch Office
located downtown. This building, which was
damaged in the atomic attack, housed works of
art tasked with recreating the moment of August
6th, 1945. The Painting Area in this exhibition
was overseen by Akira Yoshii, while Toshimitsu Ito
managed the Sculpture Area.

Mr. Yoshii, Painting Area Director, is a Hiroshima
native who played along postbellum river banks as a
child. He divides his time between his past and his
present teaching art at Hiroshima City University
and his project, “a Scene of Calm - memorial place
Hiroshima -". Yoshii’s recent work centers on
aerial views of the city. Though his work depicts
Hiroshima as seen down from a position high in
the sky, it is not his intention to depict the city
from above in a literal sense. In this work an aerial
perspective was used to depict Peace Memorial
Park as it looks today. Yoshii is actually challenging
the viewer to close the distance in his/her mind and
see these locations up close. Long gone piles of
stone on the riverbanks. Children running through
reeds and cattails along the water’s edge. In this
piece, the very air seems as still as death itself.

There are no moving tree, clouds, and human

activity. Is this the scenery drawn by the mind,
the canvas of memory? In Yoshii’'s work, Peace
Memorial Park is vital, clean and tranquil, just as it
is as still as it surely was on that fateful morning
at 8:15 when the bomb fell. Yoshii has succeeded
in depicting the duality of the scene - its outside
and inside, both existing in a delicate balance that
suggests the “calm” of Hiroshima.

Takeshi Kashiwa’s “Labyrinthe” series depict a
group of nude men walking through an intersection
at different speeds in a variety of poses with a
dynamic juxtaposition of bold lines and lucid colors.
The people in the piece are unaware of their origins
or their destinations. This work poses the question
of whether or not the “Labyrinthe” in contemporary
society is the bustling intersection rather than the
solitude of the wilderness. People walking hither
and thither, drawn as white rings on the street.
These flinty-eyed men, with their lower torsos made
up of superimposed images, lack verisimilitude,
appearing only as invisible men. One of them stares
directly at the viewer. Does he represent the artist?
Would it be specious to say that a degree of calm is
to be found in this work as well?

“Gefalteter Klang”, a sound sculpture by Ulrich
Eller, was anything but banal. This piece layered
the sound of vehicles on the highway atop that of
waves crashing on the shore producing such an
effect as a folding sutra text, synthesizing for an
instant before fading away into nothingness.

The piece contributed by Peter Tuma is entitled
“Hiroshima Still Life”. It depicts a garden of bonsai
or similar trees located in the corner of an inn or
house. This work is a peaceful symbol of a uniquely
Japanese civic lifestyle that juxtaposes light and
dark. The dark side of the work is titled “Homage”.
It exudes an atmosphere of death and the past, of
dominant/submissive relationships. The light side

of the work, in which the bonsai can be seen, is

titled “2003". It counterbalances the dark side with
a Japanese-themed pattern and a checkerboard
design. The message “Healthy Children” jumps out
at the viewer.

The term “Still Life” in Tuma'’s title is rendered as
“Stilleben” in German. Although this term can be
translated to simply mean “immobile objects”, it is
rendered in Italian as “natura morte” and in French
as “la nature morte”, both of which mean “dead
nature” when translated literally. This is a testament
to the fact that artists in Europe created works
depicting cut flowers, furniture, wine, glass, insects,
and birds as allegories in response to historical
works, portraits, and divinity figures in an effort to
communicate the message “Memento mori” (Do not
forget death). In his piece, Tuma used the roots of
the Bonsai to communicate the message of love he
saw in the still life of Japan and Hiroshima.

The theme of the Painting Area of the exhibition is
“Scenes of Calm”. In Chinese, “calm” is rendered

by writing the characters for *wind” and “stop”

. in reference to the tension that arises between

winds from the land and winds from the sea. | am
reminded of the calm | felt when | first came to
Hiroshima over 30 years ago. The August heat
was stifling, the humidity made me sweat as if |
were in a sauna. The smell of death permeating
the air after the atomic bomb dropped must have
been truly nauseating. | say this not as hyperbole
but as a statement of fact. That August morning
was undoubtedly a terrifying “Scene of Calm”,
accompanied by an inescapable stench of decay
that seeped from corpses and adhered to the flesh
of the living. The dynamic tension of juxtaposition
is what Yoshii seeks to capture in his works - his
memories and perceptions of the present, the
outside and the inside, and the uneasy stress of the
solitude that keeps all elements in balance. Kashiwa,

Eller, and Tuma contribute their interpretations of



the opposing tension and tranquility. This exhibition
highlights the similarities and differences between
the work of foreign and domestic artists who have
each contributed their own unique variations on a
common theme.

The Former Bank of Japan Hiroshima Branch Office
also houses the Sculpture Area entitled “Vessels
of Time”, which is directed by Toshimitsu Ito. In
contrast to the abstract images explored in the
paintings on display, the sculptures offer literal
interpretations, resonating forcefully with the
presence of the building itself. The interior of the
building is sparse and austere. Although it looks
antiseptic at first glance, its atmosphere changes
radically with the addition of three-dimensional
objects, making it a less than ideal place in which to
display sculpture.

Yoshiharu Maekawa, who shares the position of
Environmental Arts Area Director with Ito, has
been studying buildings damaged by the atomic
attack since his arrival at the time Hiroshima City
University was established. Maekawa says that
The Former Bank of Japan Hiroshima branch
Office left an indelible impression upon him the
first time he walked downtown in Otemachi where
it is located. [to and Maekawa have attempted to
create a creative center in Hiroshima by injecting
a dose of the contemporary into this staid area
of town. They have convened major exhibitions
in other a-bomb damaged buildings throughout
the city, including the former Hiroshima University
Faculty of Education Library in Shinonome and the
former Army Uniform Depot in Ujina. These events,
which helped to establish an art scene by attracting
artists and young people from inside and outside
Hiroshima led to the exhibition described herein.
It would not be an exaggeration to say that these
exhibitions were the first time that sculptures of

buildings damaged in the atomic attack were used

as part of an art exhibition. Presenting these works
in the aforementioned locations was not without
difficulty, however. The painstaking effort of the
exhibitors is on display for all to see.

The title of the Sculpture Area, “Vessels of Time”
refers primarily to The Former Bank of Japan
Hiroshima branch Office, which was damaged in the
atomic attack, but also to each of the sculptures
on display. Upon entering the building, visitors are
immediately confronted with this project’s theme -
“Metaphors”, a world of images.

The meticulous care that went into the sculpting of
Shingo Murai's “Individual”, which at first glance
looks like nothing more than two rectangular slabs
of granite, is readily apparent to anybody familiar
with his work. When one of the slabs is seen from
above, a concave in the shape of an acute triangular
pyramid is revealed. The other slab is equipped
with a lid which appears to obscure a concave in the
shape of an acute quadrilateral into which a second
acute quadrilateral has been inlaid. The image
suggests to me a blunt reality and the sculptor’s
unwillingness to let anything get in his way while
carving. Murai seems to be stating that allegory in
sculpture, if such a thing indeed exists, is born out
of the act of carving itself. | was disappointed that
the impact of this piece was diminished significantly
by the thick column that goes from the buildings
floor to its ceiling, lessening the impact of the
shadows cast on the sculpture and distracting
visitors to the exhibition.

Shiro Matsui’'s “Mask” makes use of the former
bank building’s counter. Matsui has strewn silicone
rubber tubing across the floor of the room. The
tubing connects to a synthetic board. The board,
which is blue on one side and yellow on the other,
effectively divides the interior and exterior of
the counter. Although the work itself powerfully

emphasizes the division between inside and outside,

Matsui has consciously created a space in which the
flamboyant interior yields to the exterior, which in
turn transforms into the exterior. In stark contrast
to masks that only hide the face of the wearer, this
piece shows visitors to the gallery that the interior
can be nothing more than the outermost edge of
the exterior.

The bizarrely-shaped plastic objects d'art by
Charles Worthen manage to look like ordinary
bits of household junk yet still remain strangely
inspiring. Takeshi Hayashi arranged granite slabs in
a haphazard fashion to suggest ruins or collapsed
rubble. | admit that Hayashi's choosing to call his
piece “Sakura” remains an anathema to me, but it
may be an attempt to either contrast the organic
nature of cherry blossoms scattered on the road
with the artificiality of stone or comment on the
fleeting beauty and transmigratory nature of the
cherry blossom, which conveys the passage of
time. This piece poses another question - why
must it be indoors? My personal tastes lean toward
Tomiyuki Maruyama’s eponymous “Work” in which
the walls and floor of a small room are emphasized
by the objects within in such a way that the entire
piece feels more intimate. Still, would such a piece
constitute a metaphor? Koji Nakase’s “temporary
- the sky”, a large piece placed in a courtyard,
crackles with kinetic energy. Nakase has stacked
ladders one atop the other. The Rays that shines
through the slats of the ladders when one looks up
from inside the piece and sees all the objects d'art
hanging down is nothing short of blinding.

| found Tokihiro Sato’s piece entitled “Light-
Hiroshima” to be quite indicative of the exhibition’
s theme. He has created a brightly lit space
occupied by a space-shuttle shaped balloon onto
which the constantly changing scenery of a village
is projected. The exterior of the structure appears

to represent the present, the internalized darkness

and serenity of the silence 50 years ago. Seeing
the piece from this perspective will surely lead
visitors to reevaluate their value judgment of it.
This is the aspect of the piece | thought exemplified
the concept of a metaphor. Hiroyuki Futai, an
artist whose work is described in detail in the
Environmental Art Area created his piece, “Hole in
the Wall”, by projecting images into a small space
devoid of light. | was particularly fond of his use
of space. Despite the obvious skilled technique
that went into their construction and the stability
of the pieces themselves, | felt that the darkness
in the room did not flatter Mr. Okamoto’s 2 pieces
entitled “Crust” and “Memorial Volume”. In my
opinion, white granite looks its best outdoors where
the sunlight can play freely upon it. | believe that
an outdoor presentation would also highlight the
blackness of the cavity that allows visitors to the
exhibition to see inside the piece. The whole thing
did little else but remind me of how much better |
like stonework when it is outside in the open air with
the sun beating down upon it.

In his series entitled “Scenes of Water”, Toshimitsu
Ito, the director of this area of the exhibition, used
flowing water to symbolize the passage of time.
His piece also emphasizes how water and the
passage of time promote the growth of trees and
other vegetation, truly an imaginative work of art.
Hiroshima is a city of water. It is thirst that drew
the victims of the atomic bomb to the water on that
brutal August morning. Perhaps [to’s intention was
to use this building as a vessel of time, to recreate
the water that ceased to flow over half a century
ago, the vegetation growing within symbolizing life.
It reminded me of Taijyun Takeda's famous piece
“The Luminous Moss”.

Our attention is invariably drawn to these works
themselves when they are exhibited indoors. We

view them to the exclusion of their environment,
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staring the way we might observe a statue of the
Buddha or another figure of divinity. Viewing art in
this way presents a metaphor in which the interior
become the exterior and the exterior becomes the
interior in a sort of Moebius ring. When the interior
and exterior of the ring make contact with one
another, like the past of half a century ago colliding
with the present in which we live, the world will
surely move in a different direction. How will time
itself, sealed for over 50 years since the atomic
bomb fell, resonate in this, the beginning of the
21st century? This is where it is truly possible to

see something metaphoric.

4. Works of Art on Exhibition (2)
Scenes of Peace Boulevard

The “Environmental Art Area” was held on Peace
Boulevard, providing an opportunity to bring art
to the public. When people go to an art museum
to see works of art, they are trapped by their
preconceived notions as soon as they walk through
the door. Everything on display is automatically
seen as “art” in a sort of systematized subjectivity.

Placing sculptures outside in a public area exposes
them to an entirely new audience; 90 percent
of the people walking down the street pass by
without knowing that anything is on display. In
this environment, art is alongside the pavement,
the facades of buildings, telephone poles, trees,
garbage cans, and hastily-discarded rusty bicycles.
By putting art works in this setting, the artist
is in effect putting him/herself on display. The
encounters between people and art are both
unpredictable and characterized by surprise.
Getting people to stop and look requires strategy
and ingenuity. The realm of public art calls for a
sort of universal subjectivity rather than egotistical

self-promotion.

| have heard that this “Environmental Art Area”
was initially planned as part of the “Sculpture Area”
on display inside the former branch building of
the Bank of Japan. It seems fortunate that it was
allowed out of the building. Indeed, all of the pieces
on display should have been displayed in public.
“The Imaginary City Metamorphosis Hiroshima”
should be an opportunity for artists to express
themselves among the sky, the earth, and the
wind. Putting all the works of art in public, however,
would have required an exhibition of considerable
magnitude. How much attention would these works
of art have been able to attract? Takujiro Wada's
“Road of Advancement”, in which hungry ghosts
play in a narrow passage between stones was
interesting, yet it seemed as though it was like an
isolated incident playing itself out in some corner
of the city, attempting to challenge the realities of
space, yet lacking the courage to truly break free.
Seeing Togo Kimura's “The involved form”, a piece
made up of metal poles welded together at right
angles to form a rectangle, from up close made me
admire the amount of work it must have taken to
create. Still, the piece somehow left me with the
impression that it was nothing more than an object.
| wish | could have seen it under better weather
conditions, when it could have reflected the sunlight,
which would have transformed its appearance into
something less material. Shiro Kano’s “Untitled”
seemed tailor made for the surrounding park, which
accentuated the presence of the granite in the
piece. People, many of whom walked past without
giving the piece a second look, seemed largely
indifferent. Public art must have a certain sort of
violence, an impact sufficient to break the day-to-
day monotony of the location in which it is placed.

Shigeto Yoshida’'s “Cave”, which reminded me
of the Henry Moore sculpture “Arch” located in

Hijiyama Park, had sufficient presence. Although

Yukari Eda’s “Tolerance” was a different type of
piece that requires different language to describe,
seeing it in the open air filled me with a feeling of
liberation. | enjoyed seeing this work, which made me
feel as if | were having a series of conversations.

Also on display was “Coring” a piece by Yoshiharu
Maekawa, the director of this area. This piece
left me in awe of the competence of this master
stoneworker. The technique and concentration
required to open holes of this type in granite is
considerable. In this piece, stones placed some
distance apart are held together by protrusions
and indentations. The piece itself reminded me of
the cannons of Shinsaku Takasugi’'s cavalry on the
Akama beach at Shimonoseki, poised to strike the
English armada or the artillery of the American fleet
crossing the Indian Ocean on its way to the Persian
Gulf. The act of puncturing something has a sort of
inescapable viciousness, the power required to burst
through the interior to appear on the other side. |
wondered what Maekawa was trying to force into the
open. The piece seemed to be a warning. What was
he warning against? He was issuing the warning to

“The Imaginary City Metamorphosis Hiroshima”.

5. In Closing

There are numerous monuments and works of
public art throughout Hiroshima. Many of these,
including Isamu Noguchi’s balustrades on the Peace
Bridge, Henry Moore’s aforementioned arch, and
Kiichi Sumikawa’s sculptures, are quite large. The
common thread that runs throughout these pieces
as they stand amidst the sky, earth, wind, light, and
water is a sort of virility. These works of art possess
a sense of liberation that transcends the boundaries
of physical matter and expands into the realm of the
imagination. These properties are also crucial for

paintings and sculptures exhibited indoors.

We chose the themes of “imagination” and
“metaphors” for this exhibition because we believed
them to be the starting point for the creation of a
world. Art must not retreat into the trivialities or
emotions of the mundane. Banal works must not
be depicted. Imagination that can change the world

is required.

Kanata Susumu

Imaginary City metamorphosis Hiroshima
Experimental Artworks Exhibition 2003
Advisor

Professor Emeritus, Hiroshima University
Dean, Faculty of Comprehensive Human
Cultures, University of East Asia
Chairman of Council for Hiroshima
Prefectural Museums

President of Hiroshima Society of Art
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View of Exhibition (The Former Bank of Japan Hiroshima Branch Office)
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In the winter of 1994 | was staying in downtown
Hiroshima and preparing for my first entrance exam
to Hiroshima City University. When | happened to walk
past The former Bank of Japan Hiroshima Branch

Office, | was gripped by a strange pressure. Looking

back | can only speculate that the sight of the old

bank, standing along amidst row after row of identical
buildings, must have sent me into a fit of nostalgia and
longing.

An event is interpreted as a series of sensations, in
response, the person who received the information
forms an opinion regarding the incident, only to
have it disappear from his conscious mind sometime
thereafter. As human beings, our personalities are
forged through endless repetitions of this process.
Seeing the scars of history in the form of the old bank
building stimulated my repressed senses, causing
me to feel mysterious pressure as soon as my mind
organized the stimuli, which flowed through me
randomly and without warning.

| have felt this same feeling several times thereafter
while viewing works of art. The artists invited to
present their pieces in the Sculpture Area were
individuals whose pieces had produced this feeling in
me in the past. Like the difference between an empty
vessel and a vessel filled with water, this feeling is real
even if it cannot be visually perceived.

As a planner, | do not feel as though | succeeded
in expressing this strange pressure through this
exhibition at The former Bank of Japan Hiroshima
Branch Office. | am filled with feelings of helplessness
over my abilities as a director and hope because of
the vision presented by the artists and their work at
the exhibition in Hiroshima.

Having suffered atomic damage, the building that
used to house The former Bank of Japan Hiroshima
Branch Office is steeped in our history and spirituality.
When creative individuals come into contact with
such a place, an innate phenomenon rises from the
confusion, bringing inconsistent actions to the fore.
In my opinion, the former Bank of Japan building has,
through artistic expression, achieved status as an icon
of creativity, and exists as a “vessel of time" or “vessel

of spirituality”.

Ito Toshimitsu, Sculpture Area Director
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Painting Area: a Scene of Calm

RERRIRIC R B FEEHORESERE LT, TROER)
EWSEIREZRE U o

—MRIEEMITIH. ZRZhOBRICANRZZELEDHZENS
BHT. —EOESIEEERICHEN 2 TEL & BlEEE
B3, SHNREETR, TORBICEBEELZEE
USBZENARER EWR LD, £Z23T. 208
MOBMCBWTIREIL. BEPTPEERORRE L TR
BI2RAGH 2., 22T FEHEHKOTMEEEZRDT,
AT, REVENET S ", CRET 2 Z20EDOE
HEULTOBRE BE) "5 EERE U1 U21—Ys
> DBREREERDORET—T & U,
BAFRERR. BN TR (SRIZRPAZRRIE).,
785 Tld Peter Tuma, Ulrich Eller (R « J\/—/X—
BRAFHE) U342,

Y, REBERCE T IRBHIEOREZL<ERLTS
557coHic, EMEBBRICKRITIT. FYFF - 7—4
ZREF@RBHMY—IFIL2FAx—R (2003687
H~9 R 27 HEHE) ICTHEL. ERAE. 7LE
¥7T—23Y (20036 B7H~7H7H. /XRILK
3 ORI L BIARBNA R OB HIAEEOBN) & A6
£ (2003%F 7H8H~9A27H. 8.1x2.0mn#g
HFIE) £1To7c,

Z 0k, =MERBRER (200349827 H~ 10826 H)
DOEEFBITH/ICE VT, EMREOHERH DS &I
FEER (FEER 2 &0) stEzER. BKEESORTRIE.
ETHETTOND, BREBEICRITI RN SE - ER
HREY DB H B AR—ZTH D, ERREEZOEN
EERTEBATH > lce EMERBRICK > THKRT
Bk, BICEDHEHRELTOREERET
BIENTERDTIFBEVWHNERS,

REREEST LY — HHRE

“a Scene of Calm” is the metaphor selected as the
methodology for the flat forms exhibited in the
Painting Section.

In general, there is progress and creative functionality
in the arts through the association of certain historical
constructs which define certain eras almost as part of
their topography. From a modern perspective, it can

be said that this basis is useful for seeing a sort of

logic and history. Still, some people are of the opinion
that the contemporary position occupied by paintings
is the limit of flat forms of art. “a Scene of Calm” was
selected as the overarching theme of the illusions
at the heart of the Painting Area in order to expand
the potential of planar art and awaken the “rebirth”
and “regeneration” that form the basis of the actual
consciousness of achieving peace, the aspiration of
Hiroshima.

The group of contributing scholars consists of three
members: from Japan, Takeshi Kashiwa, a professor
at the Graduate School at the Kanazawa College of
Art, and from abroad Peter Tuma and Ulrich Eller,
professors at University of Applied Sciences and Arts,
Hanover.

In order to promote a greater understanding of
experimental creativity in the Painting Area in
anticipation of the main experimental art exhibition, an
antenna work exhibit was held the Hiroshima Ujina Port
Terminal 2F Space from June 7th-September 27th,
2003. At this exhibition, a presentation was shown
from June 7th-July 7th that consisted of approximately
30 panels introducing scholars and contributing
scholars. A demonstration of the making of a 8.1x2.0m
painting was held from July 8th-September 27th.
Afterwards, plans were made for the exhibition of
flat forms of art (including sonic sculptures) during
the Experimental Art Exhibition at The Former Bank
of Japan Hiroshima Branch Office (September 27th-
October 26th, 2003) was held under the direction
of each scholar. All paintings were exhibited on
the ground floor of the building, which was directly
damaged in the atomic attack. All the scholars were
able to see first-hand the purpose and meaning
behind holding the exhibition is this historic space. |
am certain that presenting at the Experimental Art
Exhibition will give a voice of the second generation

born after the bombing of Hiroshima.

Yoshii Akira, Painting Area Director

I REBEEE (FRiEs AoRE —FnEah 5—]

Environmental Art Area: Proposal for Peace Boulevard from the Viewpoint Sculpture

070V Y MR FE o U, ERERIKIBEARRT
EBXE (RER) 8% /EVRE & RRIEE, S OfFR
BRETBFETH>fce ULHLZDHEW DOODERED
SEAIREN S SICBRE B TAaDEIRAIRE FMK
BD TORRICHT ShikEERESMEERE Ul
HANF TERS N2 ZMETATORRICHHI 260
D% FRAOBOTRMEEZRKRICED U SHBRE
ZRADEREBRE LD > TcODE—DEBERTH D, 5
Zkzo7Oyzy b OBEERET. KEMAEHAED
OLHBIERDOIEREBRO TH D, BRICAUciig. 7
YAV EEBICZDFWRERTEICOVWTHELRE-IC
B> TWeo KRB OROEPICAEBET 21T L /7
FOZOOR, FHARB. BENABORE £2HFEZO
P TIEENEBTREBICOVWTE EEZXI TSN
HTHH ol ORI TICIHERIIEMDERDOHE LT
EAENZ ZENRE>THD. e BIFFMAED HYIH
HiRE &b IR, =MNEBDHBE L TERIhZ L%
2. RARTET S & TENRED NORFEAR R
S5DREE L.
EBERERITSRS L. FNSSELRER—L
KHEUIERBRZELLS E T8 HEDICHMAES
BEVWRBEICESDNDZETH D, FRIEMDTHRICE
ZRBVWEBRELDRITZOFEOREKZRDN S TH
25U, ERABNBEDRINIFACEICABOED HZ
DEDEMWNCRLTL %, ZOMBIIBEDICHEL,
REBHDTHZIHFBEEFINERIFT TESDTIFRL .
EENSEZTLWHRIERSHRVNDIESES, $%. ZO®
BICHFROEMRIMD EHBELEBERTIHLRZ &
EEATWND,

RE=MRET LI — BIlIEE

When this project began, the intention was to
use the entirety of the former Hiroshima branch
building of the Bank of Japan in order to exhibit
works of experimental art in two areas - paintings
and sculptures. For several reasons, the decision

was made to divide the areas, showing some of

them indoors in the former bank building and the
rest outdoors on Peace Boulevard in a so-called
“Environmental Art Area”.

The first reason for showing some pieces is that
many sculptures are made of sturdy materials that
can withstand the elements, making it possible to use
the diverse potentiai for expression in an exhibition
of experimental art to its fullest. The second reason
was that when this project was in the planning
stages the City of Hiroshima had begun a plan for
the total revision of Peace Boulevard, which made us
want to explore the possibilities of the effective use
of contemporary functionality and design. Isamu
Noguchi’s Peace Bridge and West Peace Bridge
were also being maintained and reconstructed at this
time, making it a time to reflect on the issues raised
by art and the urban environment. By this time it
had already been decided upon that the former bank
building would be used as an exhibition site. We
hoped to be able to use the Peace Boulevard in the
same fashion, and issued a proposal for doing so.
Looking back on the Experimental Exhibition after
the fact, | have to say that works of art put on
display in the shadow of the Hiroshima Peace
Memorial Museum and the Atomic Bomb Dome
tend to be overwhelmed by the gravity of their
surroundings. The importance of the pieces is
evaluated in comparison with monuments to one of
the greatest tragedies in human civilization. These
scars, inflicted as they were by mortal hands, ask
questions about human existence itself. Daunting
though it may seem, we must not shy away from
these questions, but confront them head on in order
to find answers. It is my fervent hope that artists
the world over will continue to use this space as an
area to seek resolutions to the challenges faced by

humanity.

Maekawa Yoshiharu, Environmental Art Area Director
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2. YA Xig, MTEERTIE ExRAES) ORCHBRLE, FEERTE xS, OECBRLE, 125 L—yaviERTl,
BEEBONZEDLSMNIEIEU T,

3. fFRIRRIE. BHEIL 2.

Note:

1. Tinformation on the art works on each artist's page is listed in the following order: title (in Japanese), title (in English),
year, size, materials (in Japanese), materials (in English)

2. The size of three-dimensional works is shown as “width x depth x height” and two-dimensional works as “width x height.”
The size of installation works is shown only when indicated by the artist.

3. Texts pertaining to the art works were written by Fujii Tadasu.
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W OES
Murai Shingo

THEIL LD I I BHAZHEL TELNFERR. SE. BEALR—YA X A—HEO-A£1EY 3, —Rik. EEAENS - DOGEEHRDAA
TEAFNERLEZBD, $5—RiF BEEARCZREF LD THZ. ABETH—BIEEF AL VWSHM TR, REANFELHEERRT 3, BF
MIDEM T 2 (EF) —RiE ZREBLT BX260 (REA) LRXBVLOD (KE) SOBREMSb0DEk3,

A minimalist sculptor who works in granite, Murai Shingo has contributed a piece that consists of two pieces of granite of identical size

and shapeé arranged in parallel. Two stones are inlaid vertically in one of the pieces of granite, restoring its rectangular shape. The second
piece of granite has a vertical cavity carved into it. The use of stone, which is normally a solid material that derives its presence from its
entire surface is quite symbolic. The point of these pieces is the subtle contrast between the seen (surface) and the unseen (interior) in the
visually similar slabs of granite.
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1.
(& 1)

Individual 1

2003

60 x 60 x 153cm
il 2]

Granite

2

(1B 2)
Individual 2

2003

60 x 60 x 153cm
wEa

Granite

photo. WA # Yamamoto Tadasu
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Matsui Shiro

30

WHEBO, ERERERRT 2 L5 BHAOEREF. BAZRENSHVWEY Z CICHET 2, (MASK) & U1
YIN=OF 21 —TRBORXZFEIEGE S 2ER. RITOHV VI —EWS, —RICIEA/HOERHBERRIBRT
DL, AREHMUEHERT ZRETEBEEA DO S5ND, Zhid. A/ APEL/ ZHEW-BREHRINDS
L0, RRICIH. RE2EOET 2HSOMBICKFT 2ICBERNT EERZ D,

Matsui Shiro's pieces, whose format deviates from that of modern sculpture, derive from a desire to
revaluate sculpture itself from its foundations. “MASK” is a piece that consists of a continuous visible
surface to which silicon rubber tubing has been connected. The piece divides the counter of the bank,
whose interior and exterior is usually obvious at a glace into an obscured space. This piece teaches those
who view it that concepts of interior/exterior and sculpture/space depend on the society to which the
viewer belongs.

3.
{Mask)
Mask
2003

232N
Silicon rubber
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Charles Worthen

4.
{Sloop)
Sloop

2003

50x27x54cm

TIRTF 49T M=lRpA 2y
Plastic, Ballpoint pen ink

8.
{Nutcoco)
Nutcoco

2003

21x24x41cm

TIRATAY I R=IRYA(VY
Plastic, Ballpoint pen ink

32

5.

{Mugmug)

Mugmug

2003

16x19x32cm

FIRATA YT RV Y
Plastic, Ballpoint pen ink

9.

(Tass)
Tass

2003

19x21x29cm

TIATFA9Y W=D
Plastic, Ballpoint pen ink

6.

{French Boy)

French Boy

2003

29x24x48cm
TIRATAY I R=)bRYAVY
Plastic, Ballpoint pen ink

10.
{Erm)

Erm

2003

22x18x48cm
TI2RT74v 7, R=IRvAVY
Plastic, Ballpoint pen ink

7.

{Bowknod)

Bowknod

2003

31x18x23cm

TIRATA9I R=IRVALVY
Plastic, Ballpoint pen ink

11.

{Grappo)

Grappo

2003

25x36x34cm

TIRT YT R=RYA VY
Plastic, Ballpoint pen ink

4 5 6
7 8 9
10 | 11

MECAY U Eics s, TRRRBNAREEHBUNCWEREE, Tno@. Ry T T1—FESATHNANSD, ENEEEIHNTRICHESES, Fr—
WX DA—EYEEETEIY 2HRABBYELA - I L. SECHRKLTIUMNO. FEBNGA XA —YERRT 2, FRQEEREERT LML
HRDOFRICENMND, SEDRTRTE. ThbEd, XEREPGEZEOEMINBEOMEEZRAT S LS ICHFET .

Using resin and ink to fashion inexplicable organic forms that resemble industrial products, Worthen makes pieces that are hip and
humorous yet somehow make viewers uneasy. By enlarging, joining, and dissecting household objects, Worthen imbues them with an
extraordinary quality that cannot be described in words. His works of art hang in mid-air without a unifying focal point. Worthen has
brought his distinctive sense to the exhibition in order to shatter perceptions of decoration in the bank branch and its waiting room.
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Ito Toshimitsu
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photo. l# # Yamamoto Tadasu 12

FRELOBAE. B, RREFRROFREFEINTLSCHFET 3. SERRSNIBPHEEF—T LT 31
BT THUShcREICRES D REE WS BAE, RESNBVWEZICHELTOWCRAREWS, BRY
25 ONEMT 2, BALThicRARIE. AENSYIDEIh, EFEUTOERER VD, TOMRIE, S5, £
REBCRTEAICS, B L TOFERERET 245 ICHEET 2.

Ito Toshimitsu’s sculptures exist to blur the line between the real and unreal. The piece that he has
contributed to this exhibition, which focuses on waterfalls and lakes is entitled “Restricted Complete
Bodies in a Sealed Surface”. His work provides the opportunity to observe the contradiction between
continuous expansion in scenery. The scene that Ito has sculpted is cut off from its surroundings,
forcing into the role of the focal point of the piece itself. This work of art serves to emphasize the
presence of the exhibition hall as a self-contained individual space.

photo. LA #} Yamamoto Tadasu

14.

(RREROHE (30)
Waterscape and My Finger - Purple -
2003

116 x 5 x 180cm

HS A ITHEE

Mixed media on glass

12. (BIiR—%)
(—EB &)
Waterfall of Ichiro

2002

160 x 430 x 155cm

2 A. KICENA Y F
Granite, Steel plated with zinc

15.

(kREFDIE GE))
Waterscape and My Finger - Pink -
2003

116 x 5 x 180cm

HSATHEE

Mixed media on glass

13.
kR EMABDORK)

Waterscape and Loquat Tree
2003
170 x 500 x 213cm

BEEA. & @
Granite, Steel, Copper

16.
(kzEFhDIE (B))
Waterscape and My Finger - Blue -

2003

116 x5 x 180cm
HZRITHEE
Mixed media on glass

35



MRS

Hayashi Takeshi
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17.
(#%. sakura, =< 5)

Cherry blossoms

2003

450 x 360 x 27cm
kA, #
Granite, Lead

photo. LLZ #} Yamamoto Tadasu 17

HREOTEHEELGNCRET 2RI 2FEN—BTRESNZ0O TR, BAETHNICETES 2 & TEAS, BRZME. AREOXL %K
ICE>TRETBDTHZ. (B Sakura, < 5) @& Mo AERANEEDESD. RO EICRERETRET 348, FeETEHOEDR. HtED
YATLAICRS>TET BN ODBNS, A=ERYOA X—IEREL. BHEZOLOEROIREDONELTFIES,

The essence of Hayashi Takeshi's piece, made up of consecutively arranged slabs of granite, cannot be grasped at a glance. It must be
slowly traced with the eye, ascertained bit by bit. The spaces in the sculpture is created by the accumulation of subtle gaps between the
slabs. “Sakura” consists of split stones carved towards the inside and arranged so that they are lying atop a lead plate. The base of the
stones touching the floor, in accordance with the internal logic of the piece itself, deconstructs the perception that stones are heavy objects
and serves to lighten the atmosphere of the place itself.
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Nakase Koji
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18.
(Ixz& — 22)
temporary - the sky

2003
AROBRL ZOf
Woods, Paint, Others

FHREG, FERNCEEEE L OMEMEA T T EERAS . 1Y RIL—Y 3V ERET 2. Zhid. T/ LR/ EOBRROERD. BIEShDD
HEIWEY ERKS A TY T ICHR LB DTH B, SE. RETTbONE (RE - 2) Tk B< BESNIBFORMEMOII NIy EH RRE

BYEERBRLSICBBPADENS, ZOLE, KM/ WO LB, BUEROY A FIZXL5IERTEhB,

Nakase Koji has contributed pieces with spatial freedom that are an amalgamation of structures and objects. These pieces of work embody

the observation that the relationship between two things is the product of continuously deconstructing structures and converging objects.
In his piece “temporary - the sky”, on exhibition in the courtyard, a collection of blue painted ladders and wrapped bottles combine to form
a connection between the sky and buildings. This work.produces a dynamic cycle in the midst of a place where time and memory have
ceased to move.
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Maruyama Tomiyuki
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photo. lLi# # Yamamoto Tadasu 19

HRUEZF WEE LFRALICEC BT THEIES TOE IR (BOEShED) HET. ZOFRORE (B
DRTENES) BRI ZEREHET 2. 2O, RERBRFEEZRET 250 TER, BHle2Me Ot
OBHEES ZLILBRD, SEDZODERIG. BRI, MIUL—BETDICRRENS. Thid. MEELT
BEEHZEABIC. ZhZEROBEOAE S PRMNEEE SENICH2ERE B2,

Maruyama Tomiyuki carves sandstone until it is thin, fashioning it into the letter “L" and other shapes.
These shapes are placed beside the piece of stone from which they were carved in order to accentuate
the space in front of them. The surface of the sandstone stops defining the form of the piece and
becomes a border between sculpture and space. The three pieces on display in this exhibition are
shown in individual naturally lit rooms in order to occupy space as objects while providing barometers
for the measurement of the size and spatial density of each room.

photo. LLIZ # Yamamoto Tadasu

photo. LA # Yamamoto Tadasu

19. (Rirk—Y)

(fEq 02-81)
Work 02-81
2002

99 x 62 x 61cm
wE

Sandstone .

20

21

20.

(fE& 03-85)
Work 03-85

2003

34 x 33 x 20cm
=

Sandstone

21,

(fE& 03-86)
Work 03-86
2003

147 x 20 x 56cm
wE

Sandstone

41
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Sato Tokihiro

42

22.

(3% Hiroshima)
Rays - Hiroshima

2003

LYZ, Nbv, it
Lens, Baloon, The others

22

EREREE. EYR—ILAXSORTHRE, ERENBZOR CEENICEART 3ER%E. B TEIBIEL TE e Thid. —BIATEBRICINEIL 20\,
BROBKERESE2EBELS, (O Hiroshima) Tit. AHOKE L. RATMO L SBIROR Y U—VicBUHE NS, KEERETZELNEES D
BEFOREME LMD EDESNIBRIE, co—F%, BECREETRUBHSBET IEFANELEFTIE 3,

Sato Tokihiro uses a pinhole camera to project visions he took at various locations into a dark room. The dark room becomes a space for
visitors to directly share experiences. These images do not converge on any one specific meaning and are intended as a device to make
viewers to the exhibition consider the meaning of places. In his piece “Rays - Hiroshima”, images are projected onto a screen in the shape
of an airship. These images, which juxtapose modern daily life with symbolism of Hiroshima history transform the room into a place in which
the viewer considers the meaning of the piece while traveling between the past and the present.
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Okamoto Atsuo
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23

{Crust - cocoon03)
Crust - cocoon03
2003

110 x 200 x 185¢m

BEEA
White granite

24.

{Memorial Volume - Turtle)
Memorial Volume - Turtle
2001-2003

65 x 45 x 120cm

BEKa

White granite

24

TEHEENE - BERT 2BRIC. BFORWESNT 3EREHEL TS LBARER. Fraltae LT "World Turtle Project; %Rtk U7z, Zhid.
FEU B HREMICRE, —EHMBICERL TRZ LT3 60T, ARBENTNOBFATOTEIRIENZ L IcRZ, 7OV MNEEICA Vo —
FYREBLTESSNBH, MHETSHEAR. HHELTESh3Y—AHtREEER S, (BR) OHRERRT 3,

Through the process of splitting and rearranging granite, Okamoto Atsuo has produced works of art that seal away his own memories.
Okamoto’s newest venture is the “World Turtle Project”, which involves sending split stones to various locations around the world and

having them returned after a certain period of time. The stones, which are imbued with the memories of the places to which they were sent,
are then assembled. Although the project is mostly conducted over the internet, the stones are a physical world that contrasts with the
homogenous world obtained as information.
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Yoshii Akira
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25.
(HOBER “RREOH K8 ")

a Scene of Calm - memorial place Hiroshima -
2003

810 x 200cm

. Fr R

Qil on canvas

25
EHEOERZ ROWBR L& EROMELCRETRA SHANSOALEE L RERES EET 5, ZThig. AENESDOERIC, FATHRO

ANERZEAICHET 2. (RO LE) &, EHCHERTLIHOEE EREOSHNEED2) o, T &Y ZABEMEMA (BHA)
BERDNSHE < TOHERT 250D, MHMWEROES LEENR/A— IR F 15 & hIEH L BB EE £ ET.

According to Yoshii Akira, “a Scene of Calm” refers not to the slack produced by a windless environment, but to the tension produced by
four equal forces pulling in all directions simultaneously, rooted in the desire to seek out the invisible forces behind visible phenomena.
“memorial place - Hiroshima -” consists of a ridiculously wide letter “L” screen (indicating a physical relationship with the viewers) and an
aerial (transcendental) view of Hiroshima with Peace Memorial Park at its center. The connection between this contradiction produces a
balanced image of Hiroshima from fragments of memories and historical perspective.
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Ulrich Eller

ERAVRIL—YavOERIILIE - T5—0 {(FDfic
FnicE (@) . BUNCHShKICRENICAE—H—
ZEDDF, FETHETROS (RRICIBEERDEHE
EREMILEDHD) £2RT. 2=y FOZFIOREF. HHEH
CHERNICD, SOBIREBELRT 5. BRIFAOERIC
&oT. BENAA—VOERICRAZN. RE—H—FEBE
UG, FR>AFTITERShTED. AR) ORFEHED -
TW3,

“Gefalteter Klang” by a sound sculptor, Ulrich Eller
consists of systematically folded paper to which
speakers have been repeatedly attached and through
which waves of sound (actually altered sounds of
automobiles on the highway) are passed. The dual-row
layout of the unit stimulates the viewer both visually
and aurally, creating a greater sense of repetition.
Eller's use of a folding sutra book to evoke a Japanese
atmosphere succeeds in establishing a connection with
modern Japan even though the speakers are Korean
and the sounds were recorded in Canada.

26.
(FDlclEhnics® (8)
Gefalteter Klang

2003
HEWAVARIL—Y3aY
Sound installation
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(BRRZED)

Gesundes Kind

2003

43 x 53cm each

24 1, R—JURICHE. THEAZYH—

24 paintings, Oil and industrial lacquer on carton

R—F— ~ b—F
Peter Tuma

BERNAEAEGEHNZAE — ZOWHCEOSHZENIR—F— - by —IDBALT A VIEGRE (RFNARY) OB AEE—ROBEEA
ZUy RTAISR, 2204 X—IDHMRRICEAEDE LS, BERA—BEISRET B4 X— I, RLBEERICTDIKIcHEMND, T5UTk,
—ODAA—TVDHE - L. BEADHY ST 4y I BT, FREIAMLEDRRICE ST, 25 ICHEES N D,

The icons chosen by Peter Tuma, who is interested in both modern and traditional Japan, were the comic book “Tensai Bakabon” and
miniature pines. In his former piece, a single canvas has been divided with a grid and printed with two images in a checkerboard pattern.
Tuma's latter piece involves the same basic concept but uses two canvases with different lines and colors. The effect of dividing and
scattering a single image is enhanced through the use of calligraphy on the canvas and the relationship between the pieces and their titles.

50

28.
(LEEDEY | SNADAY—Y 1)

Hiroshima Still-Life / Hommage a Kikkawa
2003

190 x 130cm

HE. Fr YR

Oil on canvas

-

29.

(LEDFY / 2003)
Hiroshima Still-Life / 2003
2003

190 x 130cm

. Fr R
Oil on canvas

29
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Kashiwa Takeshi

52

HAEE, METTIERLREOHBRRRICEFT D, TRIERALTIREEHET 2, (SESVR) TR Ehb,
ABDEENICRET 2HFIHEIND, TTTE B - Iy F - h—rREMMFIEhD DS, BEROERE
FE (RHE) CAhbT. ANeBEN S, BRICEFD T &) BAPCHTI2EFORETHZ—AT. 0
MicdbD, BERKEICESOREANEBERITESEZEVWSHEED 3,

Kashiwa Takeshi produces paintings centered on the feelings of anxiety that run rampant in today’s
complex and uncertain society. All of his pieces in the series “Labyrinthe” depict groups of humans
roaming about in confusion. The muted colors, techniques, and tones drive the depth of movement on the
canvas outwards instead of inwards. “Portrayal” in Kashiwa Takeshi's works is not only the act of painting
an object to be viewed from the outside, but also causing those on the outside to consider their own
existence through the observation of the object “portrayed”.

31.
(ZESV K A)
Labyrinthe A

2003
227.3x181.8cm
R Fr N
Oil on canvas

33.
(ZEZ> K C)
Labyrinthe C

2003

259.1 x 193.9cm
. Fr R
Qil on canvas

30. (Flik—%)
(ZEZ>VR)
Labyrinthe

2003

162.2 x 193.9cm
HE. Fr R
Qil on canvas

32.
(ZEZ> K~ B)
Labyrinthe B

2003

227.3 x 181.8cm
R Fr oI
Qil on canvas

34.
(S>>~ D)
Labyrinthe D

2003

259.1 x 193.9cm
R Fr o
Oil on canvas

35.
(ZEZ> K~ E)
Labyrinthe E

2003

259.1 x 193.9cm
. Fr IR
Qil on canvas
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Futai Hiroyuki

54

36.
{Holes in the Walls)
Holes in the Walls

2003
g VA5 L—a Y
Digital image installation

BEREUVTEDHIDAREFOBRA VX L — 3 v (Holes in the Walls)iE B/IROEMIC L 2MEEERD B NFEVZI 2L —YavaETREET S,
RROBEYOEICHRROENEF SN, ZOBICEFSNANCEEOMEBEN A X—IDBA—N=Fy Tahbd, Fhid. AZLOBBERIT. BARE
RICEBER/BEL TV ESIKRX 2, BHEWSHFEEEROHORBHERHET 2,

“Holes in the Walls", the visual installation by architect Futai Hiroyuki is based on an exercise in dynamics that seeks to find the smallest
possible wall surface for a structure. Futai projects walls of images onto actual walls. Holes have been opened in these walls, and
geographical images of Hiroshima are overlapped onto the holes. This piece offers a framework to interpret the city which seems to
spontaneously form and deconstruct itself, beyond the inexplicable intentions of humans.
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Wada Takujiro

56

37.
(BAE)

a mastery performance - put a toe ring by the mowing -

2003

100 x 200cm
ER
PhotoGraph

",

38.
(i)
The highroad to success

2003
100 x 500 x 180cm
ES

Iron

HMEFAMREG ABMORLE 7~ £ T2 "HRKR OEEET> TS, Zhid REE (B9 %)
CRBIC, RED (BHREN2) EWSZEHESVTND, PEMH-LER. < 5 A TEIEED
Thid. BETOFFEUFILICRNZHDOERISAPT WV, LAL. SEIE. FAAED O
—AIRESh I BERFORHILUABRCBRENGZ LT REORNISEAR Z OBHOREIC.
EEICED TOWUBERT 3,

Wada Takujiro produced a series of pieces focusing on human greed entitled “Images
of Hungry Ghosts”. His series of work has a dual focus - what greed means and what

is meant by greed. It is simple to make a literal connection between emaciated limbs
and distended bellies and the incident that occurred in Hiroshima. Since this exhibition
is being held at the ruins of the Karesansui (dry garden) on the site of the former
Kokutaiji Temple, the pieces on exhibition constitute a place for vertical descent into the
depths of this city, sunken as it has in the depths of time.
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Kimura Togo

photo. IU# # Yamamoto Tadasu 39

ANEER. RE 10cm EEDHRET VY LIBELTVWE, BEAGRO T4 U1—LEFRET 5, UL, COEAKRESEZEBSE, ERESEHIULRYE
260T. BELHBDOTRZL, BERMIT 2L SCHFEET 3. (RET 2R . BEFEORBHARHKICEIMMICLOT, B ORNENLDESH S

hz. SEOBARTTR. FRACKHT ZREEN B - RELADET, HORREABLENSBENED> TN, 28
Kimura Togo constructed a rectangular structure by randomly welding together a series of 10 cm pieces of scrap iron. The rectangular (W@?éﬁﬂk)
structure exists in harmony with the space on which it sits because it permits the circulation of air and can be seen through. The cylindrical The involved form
space left empty on the interior of “The involved Form” accentuates the sculpture’s synergy with the surrounding space. In this outdoor 2003
exhibition, interplay between the light and shadow on the interior of this piece, combined with time and weather, changes the way it blends 230 x 600 x 230cm
into the city scenery. ES

Iron
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Kano Shiro

BEWSHFECBESNICRBREZEERET D, MRTBAORERSIEE. K&
RBPHDICHHEL LS LT IEEICE D, (Untitled) . MO TRHOEES
lCH@BENIAEROREAIC. DINCFLMZISNIEDTHD, ZDDER
[F. —BwE UL TOERTEEBL, FEBAORMNBRVWANICIZI 5N,
ZFhid. BEHROLHICTONZHOTREL, TYRZYU—RESDOEE
. AOKEMEICFETHDEERDTH S,

Initially inspired by the presence of stones, Kano Shiro makes
sculptures that asymptotically tend towards the infinite. Kano's
sculpture “Untitled” is a sculpture previously shown at another
exhibition whose surface has been slightly modified. The difference
between the two pieces is supported not by changes in common
belief, but by the personal whims of their creator. The slight changes
were not done for visual effect, but to entrust the temporary
existence of the self to the permanence of the stone.

6o

40.

{Untitled)
Untitled

2002

400 x 200 x 170cm
il =)

Granite
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Yoshida Shigeto
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41.

{cave)

cave

2003

335 x 200 x 250cm

Sk VLY EE
Urethane paint on iron plate

EHEBAR. RESNLRBEHEBEL, 205
ICABY 2EREDO B EREME OMREER
T3, (Cave)ld. I U — MO TERE EF—
7ETBHDT, TRIG—EDBEEXRFICED DL
LSICBRENDHOE LTBRE NS, SE
OHFARTRTIE. MEEINMEE LTHBT 56,
FROBENSREEZMO AL L BERGS T3,
ZThid, THRORE (#M) CEUZ0S4FHED
BRELZELEE 3,

Yoshida Shigeto constructed a temporary
interior space for the observation of the
relationship between the piece itself and the
bodies of the viewers within. “Cave” was

built to invoke the concrete corridors of the
subway and was originally planned to be
attached to the walls and ceiling of a room. In
this outdoor exhibition the entire piece can be
observed from the outside, making it remind
those who stop to look at it of its figure,
stripped as it is of all surrounding buildings.
The solitary position of the piece accentuates
the relationship between the invisible buildings
of the city and the bodies of the viewers.
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Eda Yukari

42.
(8%)

Tolerance

2002-2003

320 x 780 x 144cm
#OLYRMNSN—F>, #%
Wood, Red Travertine, Iron

(BF) & BRNLGHEEE. AEB (LY RESA—FY) DD DRMTHLMITHR L ER. ThoDERRM G, RBETIHY—DORETRAL. £
WEHMOMEENET 2, STHOND -, ZhE, BB, EWSE05 <, LSRLTEBHESE TV, SIEDITAIR. RMPTERS N, La—T Y
AT—EBRZKMEND L ERKT B, ZTh5 I, BEEBRENICHETL TW BifrErn s,

Eda Yukari's “Tolerance” is a piece in which two contrasting materials, wood and stone (red travertine), have been used to construct organic
forms. These two natural materials contain a layer of growth ring and sediment which are not even. Eda has exposed this material not so
much by carving, but by sharpening. The act of creation is tracing back materials that were created in time immemorial, before human
existence. This piece encourages those who view it to look within themselves and reconsider their roots.
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Maekawa Yoshiharu

66

BERMETIRNBEOFAL. T &LTEIDD TRE, EUTHEET 3. (F7) F. EESORELETED
FRULTEDODRE, MINSIFEEANTORIL R, 22 TR, BRKAETRZ I EOTERWL, ADRE
MERNBREE LD, TS5 LEYATLAMEENAEROERICIE. BTHABRUBUNICHIZIL TWHEORLD
FT, RO GIE) BWhiicUTERED, & WS BEEEEA b 5.

Maekawa Yoshiharu's stone sculptures exist more as situations than forms. For his piece “Coring”
Maekawa used a core drill to bore to the center of a piece of granite, then split it using a wedge. The
surface visible in the finished sculpture is one that can generally only be seen when the stone is in the
process of being worked. The desire to show how the possibility of working with stone even amidst the
conformative structure of Japanese customs is behind Maekawa's systematic process.

photo. IUZ #4 Yamamoto Tadasu = 44

43.

(27 1)
Coring |

2003

750 x 250 x 100cm
il 2]

Granite

44,
(Z7L 1)
Coring Il

2003

550 x 500 x 93cm
[} 2=

Granite
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4 #E  Murai Shingo

1952 ARHPREFN

1978

ZEXMRFRPREEMARRHET

ERERE

1984
1990
1992
1994
1997
2000
2001

FvZU—O (FER) 1985,1988,1990,1999
FvIU—RTARF—h (EBER) 1995
FvZY—LA SOKO (ER)

Fr7U—KR= (ER)

ERLUER (RR)

FrILU—RRIYZT (ER) 2002
TNHEE BEY 5H) ROWEME (K9)
JEEEER (KER)

FRITIN—-TE

1981

1982
1983
1984
1985
1986
1990
1991

1993
1994

1995
1996
1997

2000

2001
2002

2003

"KUU BZZIR) ¥R —IL (BER) i 1983,1984,1986,
1988,1989,1991

"% 14 BIHAERENRE) RRMEME GER). =Em
EAiTEE (R#B)

"% 16 ERAARENR) RFMEME GRR). ®#pH
EATEE (R#B)

5 @ field By RRAKF—hFvrS5U— (ER)

MUK ERREREEET, Y VR L 85 UKL 2 EERT (Yik)
TPARTY EMEIRZ EILELE: (RR) 1987

S . 9T90R) RRtEY MIILEMEFTRY IR
TZEEENS 12 OREHE AREEEHSESMNER 2R
TS ARERY 2 —Ry J ABAE N\NTAKEF—hFv
SU— (PAUAN)

HEI—HARZ 7 2 A5« /\)by (ER)
TE3@MAYRERIY 7 —Ib) <EME>EEBERK E
L7 RUDL (BER)

TR RAART—hFvr5U— (BR)

Ty N —£MEREE4) <HEBEHFA>YYhU—
E1ifEE (R:) 1996

CRRNEREZET Y+ —L 95, <#EXE> (tiEE)
TMSIOE &R (KH) 1997,1999,2001,2003

% ZOFHEE ¥vIIU—-IANYZTF (BER. 45E)
TRER 7 V7 =@ (BE)

ARZEOY NS TR ¥v35U—O0OM (EE)

Tt - Flower ; ¥+ 3 Y —LO (EXR)

MR ORES TSUKUBA 2000, SIRIE D < [FZE1T8E (Jeik)
12000 KFREAY Y RY I Ly (BE)
ThbhEEFZ—r7=Z27)L2000; 7—hH-—Frhb&
EROI)

TE14RRMOFR YRYZAI VA (BER)
TRARREME 2002 7 — MEERR Y1 by KOTHEM
B (K5)

TRADHEAR AWAR) EABEERRLEE (RR)

M1 AL BRAYUZYIVER (5F)

1952
1978

Born in Oita
Completed Graduate School of Tama Art University

Selected Solo Exhibitions

1984

1990
1992
1994
1997
2000

2001

Gallery Yamaguchi, Tokyo (also in 1985,1988,1990
and 1999)

Gallery White Art, Tokyo (also in 1995)

Gallery Yamaguchi SOKO, Tokyo

Gallery Tebjiku, Tokyo

Atagoyama Gallery, Tokyo

Galerie Tokyo Humanite, Tokyo (also in 2002)
"Stone on Thinking", Oita Art Museum, Oita
Kitahama Gallery, Osaka

Selected Group Exhibitions

1981

1982

1983

1984

1985

1986

1990

1991

1993
1994

1995

1996

1997

2000

2001
2002

2003

"KUU Sculpture Exhibition", Yokyo Hall, Tokyo (also
in 1983,1984,1986,1988,1989 and 1991)

"The 14th Japan International Art Exhibition", Tokyo
Metropolitan Art Museum, Kyoto Metropolitan Art
Museum, Tokyo and Kyoto

"The 16th Modern Japan Art Exhibition", Tokyo
Metropolitan Art Museum, Kyoto Metropolitan Art
Museum, Tokyo and Kyoto

"Five field Exhibition", Yoyogi Art Gallery, Tokyo
"Tsukuba International Enviromental Modeling
Symposium 85" Tsukuba Kenkyu Collage Town, Ibaraki
"PARTY Hamamatsu-cho Toshiba Building Sculpture
Exhibition", Tokyo (also in 1987)

"La Tama 90 Exhibition", Tokyo Central Art Gallery
Annex, Tokyo

"Exhibition of Twelve Presents from Tama Art
University", Seibu Department Store Ikebukuro Art
Gallery, Tokyo

"The 4th International Shoe Box Sculpture
Exhibition", University of Hawaii Art Gallery, U.S.A.
"Nijjima Kogaseki Festival of Stone Sculpture", Tokyo
"Kajima Sculpture Contest", Kajima Construction
Ltd. Kl building, Tokyo

"Suntory Art Museum Award Exhibition 94",
Suntory Art Museum, Tokyo (also in 1996)
"Toyamura International Sculpture Biennale 95",
Semi Grand Prize, Hokkaido

"Amabiki Village and Sculpture”, Ibaraki (also in
1997,1999,2001 and 2003)

"BOX - Its’ Cosmos", Galerie Humanite, Tokyo and Nagoya
"Taegu Asia Exhibition", Korea

"Lithograph Exhibition by Sculptors", Gallery OM,
Yokohama

"Flower", Gallery Yamaguchi, Tokyo

"A Magnetic Field of Contemporary Art TSUKUBA 2000",
Ibaraki Prefecture Tsukuba Art Museum, Ibaraki
"Yonago Sculpture Symposium”, Tottori

"Kawasaki Art Annual 2000", Art Garden Kawasaki,
Kawasaki

"The 14th Material Energy Visions", Masuda Studio, Tokyo
"Cyclical Art Site: Contemporary Art Exhibition in
Oita 2002", Oita Art Museum, Oita

"Six Sculptors - September Exhibition", Seisyo
Gallery, Taizan Gallery, Tokyo

"Eleven Sculptors Exhibition", Morioka Crystal
Gallery, lwate

W LB Matsui Shiro

1960 RREL£Fh
1986 REHILEM AR KFBEMFRBBAIEKRET
RE RREXEWER

18 /=

1995 TRundlauf; Wewerka Pavillon( K1Y - 23> 24—)
SRREE (RR)
TILVYBEXCRE (K1Y - Lyv)
Galerie Carla Stutzer( R+ - TIL>)
fERISEIER (KR )
MTunnel in Blue; B+2 (2HE)
1996 Tscale down; A+& (/HEE)
1997 Tsky exits fSMASEER (KRR )
ESTUDIO, Galeria Helga de Alvear( 2> - TR w R )
1998 Shadow Casting, Galerie Carla Stutzer (K1Y -Ly)
fShadow Casting) H+2 (&EE)
1999  TShadow Casting, {SBEIE (AR )
2000 Tdance, drink...; INTERVAL( R« - & ¢ Yty
"Sky Channely ¥—mRILkN\DZ (AS5V4 - TATFTY)
"Flesh Tone; H+2& (£HE)
2001  TVessels) {S¥@SEER (KR )
Vessels in Vessel; & (ZHE)
2002 TParascope; the Queen Victoria Building and The
Strand(A—ZXrSUF7 - ¥ R=—)
Days Daze; CASO(XFR)
"Days Daze Yokohama, #&EH— N+ R+ 51U — (1K)
ICurtain Call; fE¥ABEE (KK )

TIL—TE

1995 TNBIRKZZBIRT 3, TTAEB/IERK ()

1997  "Dream of Existences Kiscelli Museum( NV HY—)
TRBWHDH Loy REBHTENTE (50)

"Pavillon; Cafe Luitpold( R « = 1 DAz )
1998 TKunst Spury (R4Y - 7—Lv)
77—k [ ER FREEME (F5T)
YA R/ PO Mo Ry SFRESHRRENGE (58 - )

1999 TART PACKING,) k&1L (KERHFEHEK )

2000 TTrading Views, Stadtgalerie Saardduecken( R+ -
Y—ILTU 2y >), Stedelijk Museum De Lakenhal
Leidn(AS >4 - 5157y
Prime; RRANSYF 1 - P—hE£rS5U— (F|X)
Tcollection; FEEERIZEFEE (A )

73271 v DBR | EMEFTY A ) BEETHER
EIEE (W ex)

2001  T"Very Last; Galerie Gaddiele Rivet( R1Y - o)Ly
MR EF AR < - RERE &R DS, RpEeE (ER)
"5 19 EIRABARLIE 2001, SV S (F80)

2002 Total 3000, (K1Y - TITFrIvty)

2003 TC.AP. Party; C.A.P. House( #wE)

1960
1986

Solo
1995

1996
1997

1998

1999
2000

2001
2002

Grou
1995

1997

1998

1999
2000

2001

2002
2003

Born in Nara

Completed Graduate School of Kyoto City
University of Arts, Sculpture Department
Currently lives and works in Nara

Exhibitions

Wewerka Pavillon, Munster, Germany

Tokyo Gallery, Tokyo

. Japaniches Kulturinstitut, Koln, Germany with Karin Sander.
Galerie' Carla Stutzer, Koln, Germany
Shinanobashi Gallery, Osaka

"Tunnel in Blue" Hakutosha, Nagoya

"scale down" Hakutosha, Nagoya

"sky exit" Shinanobashi Gallery, Osaka

Estudio, Galeria Helga de Alvear, Madrid, Spain
Galerie Carla Stutzer, Koln, Germany

"Shadow Casting" Hakutosha, Nagoya

"Shadow Casting" Shinanobashi Gallery, Osaka
"dance, drink..." Interval Witten, Germany

"Sky Channel" Sieboldhouse, Leiden, Holland
"Flesh Tone" Hakutosha, Nagoya

"Vessels" Shinanobashi Gallery, Osaka

"Vessels in Vessel" Hakutosha (Nagoya
"Parascope” the Queen Victoria Building and The
Strand, Sydney, Australia

"Days Daze" CASO, Osaka

"Curtain Call" Shinanobashi Gallery, Osaka

p Exhibitions

"'oiseau enchanteur des cieux" Tatsuike
Elementary School, Kyoto

"Dream of Existence” Kiscelli Museum, Budapest, Hungary
“future recollections" Kyoto Municipal Museum of
Art, Kyoto

"Pavillon - nichit alltagliche Orte in Munchen" Cafe
Luitpold, Munchen, Germany

"Kunst Spur" Kunst in der Stadt Ahlen und in den
Raumen der Stadt Galerie, Ahlen, Germany
"Art/Ecosystem" Utsunomiya Museum of Art,
Utsunomiya

"Inside/Outside" The Nigata Prefectural Museum of
Modern Art, Nagaoka-city, Niigata

"Art Packing" Dainembutsu-ji, Hirano, Osaka)
"Trading Views" Stadtgalerie Saarbucken, Stadtische
Galerie Erlangen, Germany, Municipal Museum De
Lakenhal Leiden, Leiden, Holland

"Prime-Reflection of Color and Form" Tokyo Opera
City Art Gallery, Tokyo

"Plastic Age: Art & Design" The Museum of Modern
Art Saitama, Saitama

"Very Last" Galerie Gabiele Rivet, Koln, Germany
"Reading the Art Museum: Hyokeikan and Art of
Today" Hyokeikan, Tokyo

"The 19th Exhibition of Contemporary Japanese
Sculpture 2001" Tokiwa Park, Ube

"Total 3000", Altenessen Essen, Germany

"C.A.P. Party" C.A.P. House, Kobe
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F¥—J)LX + U+ —F> Charles Worthen

1958 MRA~v&EZFHh

1984 MO—RFPASYR RT—)L AT FHA VEARMELR
-1986 &7

1986 EWREMAZAERHEARFRE
-1988

1991- JET IV HERE

&=

1983 ¢S5 &< &fE (HLIR)

1989 bIAYARFrSYU— (BER)
EBIIT YEY hAR—Z (BER)

1994 HALXE (BEHE)

1995 A+X& (BEE)

1996 H£vSU—IbvyI)-YVT (L=FYRTILT-R1Y)

1997 E£vSU—Jbr¥a -t -TOVI b (YRKRY)
EySU—ARANEY bk (FF/\-Fzx1O)

1998 X£+SU—IkvII-IVT (L=FTYRATILT-RAY)

1999 (Ax& - &HE)
rSU—HITUIL - URy L Ty - RA4V)
XrSU—TIFY TPV TFTa—FY -FTVvh (7
LRAFILE L)
MIN EXTREMIS 1999 v+ 5 U—JLb1¥a - &L/
Zavzo bk (YRRY)
TOver and Undery 7YX LZ—N\DX RKLFa—>
&IUVRA4RX (FLHTYY - A=ZKUT)

2000 HEE (BHE)

2001 Recent Stuffy ¥+ SYU—HTUIL-URy M(T)L>-RAY)

2002 Blubby 7—hrFwvZ (FiLv) BLE (BEHE)

TI—T &
1989 TEE AV —FYaFILAANTFr—yYRITLA)
(B - BHR)
"Drawing Warehouse Show) EJLY A R¥¥ZU— (ER)
1990 MM GRR)
1991 {8+ R7A1 RER - ®K#)
1994 77 —Lazlly (BER)
Boxesl) £¥SU—ATYIL - YRy K (T - RAY)
1995 [That Figuresy ¥ v ZY—7z)bF+Y - T7Y - Tq—
FY - FUN (PLRAFIVT L - ASVF)
1996 100 Drawingsy ¥+ 3 U—7z)F>Y - T7Y - T« —
TV FUN (FLRTFIVT L - AZVY)
'Kind of Blue; Ht& (&HE)
1997 [7th RANTFv—. RO—A( VT ETVF—L,
Caldas da Rainha (7RJL kA1)
TAlong the Grid; BHX& (ZHE)
1999 OntheBalyZFINWNRT 7 a—I TP L RAANTFv—
=2 (RYFa—tvY -USA)
2001 Mhe very last ¥+ S U—H7UIL-URy h(TIL>-RAY)
2002 T/ 70fERL Fv¥SU—HTUIL-URY K (TIL>-RAY)

1958 Born in Boston, MA

1984 MFA (Sculpture) Rhode Island School of Design,
-1986 Providence, US.

1986 Tokyo National University of Fine Arts and Music
-1988

1991- Has lived and worked in Koeln since 1991

Solo Exhibitions

1983 Dotoku Kaikan, Sapporo

1989 Hillside Gallery, Tokyo (catalog)
Sagacho Exhibit Space, Tokyo

1994 Hakutosha, Nagoya

1995 Hakutosha, Nagoya

1996  Galerie Michael Zink, Regensburg

1997 Galeria Lufs Serpa Projectos, Lisbon (with Manuel
Alves Pereira)
Galerie Béhémot, Prag

1998  Galerie Michael Zink, Regensburg

1999 Hakutosha, Nagoya
"Recent Sculptures," Galerie Gabriele Rivet, Koeln
Galerie Ferdinand van Dieten-d'Eendt, Amsterdam
(with Beth Namenwirth).
IN EXTREMIS 1999, Galeria Luis Serpa Projectos, Lisbon
"Over and under," Kiinstlerhaus Palais Thurn und
Taxis, Bregenz

2000 Hakutosha, Nagoya

2001 "Recent Stuff," Gabriele Rivet, Koeln

2002 "Blubb," artothek, Koeln, Hakutosha, Nagoya

Group Exhibitions

1989 Hekinan International Sculpture Symposium, Aichi
Hillside Gallery/Drawing Warehouse Show, Tokyo

1990 Heiko Geijutsu, Tokyo

1991 Inside Eye, Tokyo and Kyoto

1994  Faret-Tachikawa, Tokyo
"Boxes |," Galerie Gabriele Rivet, Koeln

1995 "That Figures," Galerie d'Eendt, Amsterdam

1996 "100 Drawings," Galerie d'Eendt, Amsterdam
"Kind of Blue," Hakutosha Gallery, Nagoya

1997  7th Biennial of Sculpture and Drawing, Caldas da
Rainha
"Along the Grid," Hakutosha Gallery, Nagoya

1999 "On the Ball," DeCordova Museum and Sculpture
Park, Massachusetts

2001 "The very last," Galerie Gabriele Rivet, Koeln

2002 "Arche Noah," Galerie Gabriele Rivet, Koeln

FE B¢ Ito Toshimitsu

1959
1987
1998

18

1986

1987
1988
1989
1990
1991

1992
1994
1996
1998
1999
2000
2001

TEREZN .
RREEMAFRERENARRET

RAYL Fay Il RILTEMARS IR G
RE. EBWERE, KEHZAPEMLIHHBE

C7—hFvr3U— (ER)

RBROTHEE (RR)

BROYTHEHE (RR)

RERETEIES (3RR)

TMBOEH) FrS>U—R2h (ER)
MLEE (ER)

Fr3U 14D (ER)
BREALUTZRY—ZDEXvSU— (Fz)l)
WILEER (Rx)

ILEE (RER)

MLEER (RR)

"TWekoRE BOLEE (ER)

"FEDRE) EEHIASEMERERRE (55)
AD & A¥+ 35— (KER)

EFRTINL-TE

1987

1989

1990

1992

1993

1995

1996
1997

1998

2000

2001
2002

2003

7=k - RFaX2 b 87 HABITEME (FAK)
TREWTZ—hL—7 '87, EETAAILESE (H=))
"The Exhibition '89; ¥ xS kY - ¥S5v5 . K~ U¥3
UNRA - RTIL & T—X (FE)

Minside Eye The 2nd - 1991, HERBEF—kt> 4 —
(FER). Z#T7— Yy — (EH)

"BIETF— M 7—F1 AN A—F v a Vv SHEES,
VZI—EI - VYIRK—) ER)

"3 74 —ILRT—2 - « VS, (%)l ST
TERTT DR & M ORE] - FERREEY & 20 iR,
BEEBRFFREEENREE (K8)
BRI YR I L 8ETF— N - REa XV K 95, (&
EREREHE)

"ERXRBNELAE BOPEEEAR (EF)

TR DR & EM DS No.ll - ERREEY & =il
ik BFERESEHIEEE (K8)

TERT D BLEh & EAT DR E No.lll - FELEEY & 20
Hik, YU NU-BETE (LB)

"TYTHEARA BA-8E &%) SEETEMmNE (8
) . BRT Y7 EME (BR)
TE3E7YTRAFLR, SREME ()
"ThUIVF—LERE 2002, HEBHERE (F2)
TEE7— b RFaXVN 2002 BBSEL  (KBEAEH)
TREBRAEM IO S 4 2003 A DNA, (HEEH
BEHEM)

1959
1987

1998

Born in Chiba

Completed Graduate School of Tokyo National
University of Fine Arts and Music

Studied at Duesseldorf Art Academy, Germany
Currently lives in Hiroshima City and is lecturer at
Faculty of Art, Hiroshima City University

Solo Exhibitions

1986 .

1987
1988
1989

1990
1991
1992
1994
1996
1998
1999
2000

2001

G Art Gallery, Tokyo

Nabis Gallery, Tokyo

Nabis Gallery, Tokyo

Awajicho Gallery, Tokyo

"The Rocking of Perception”, Gallery Natsuka,
Tokyo

Akiyama Gallery, Tokyo

Gallery Natsuka, Tokyo

Yokohama Galleria Bellini Hill Gallery, Kanagawa
Akiyama Gallery, Tokyo

Akiyama Gallery, Tokyo

Akiyama Gallery, Tokyo

"Garden of Iron Sand", Akiyama Gallery, Tokyo
"Garden of Absence", Exhibition Hall, Hiroshima
City University Museum of Art, Hiroshima

AD & A Gallery, Osaka

Selected Group Exhibitions

1987

1989

1990

1992

1993

1995

1996

1997

1998

2000

2001

2002

2003

"Art Document '87", Tochigi Prefectural Museum of
Fine Arts, Tochigi

"Art Move in Ohkurayama", Ohkurayama Memorial
Hall, Kanagawas

"The Exhibition '89", Sheraton Grande Tokyo Bay
Hotel & Towers, Chiba

"Inside Eye the 2nd 1991”, T okyo Ginza Art
Center, Tokyo, Kyoto Art Center, Kyoto

"The 1st Art Artist Audition Award Winners
Exhibition", Sony Building, Somido Hall, Tokyo

"93 Fieldwork in Fujino", Fujino Town, Kanagawa
"Resonance of Historical Buildings and Art
Exhibition", Former Library of Faculty of School
Education, Hiroshima University, Hiroshima
"Sculpture Symposium Tojo Art Document '95",
Tojo Town, Hyogo

"International Exchange Outdoor Sculpture
Exhibition", Umino-nakamichi Kaihin Park, Fukuoka
"The 2nd Resonance of Historical Buildings and Art
Exhibition", Former Ujina Food Warehouse of Army,
Hiroshima

"The 3rd Resonance of Historical Buildings and Art
Exhibition", Suntory Miyajima Plant, Hiroshima
"Asian Contemporary Sculpture: Japan, Korea, and
Taiwan", Kaohsiung Museum of Fine Arts, Taiwan ,
Fukuoka Asian Art Museum, Fukuoka

"The 3rd Asian Contemporary Art Exhibition",
Young-Un Museum of Art, Korea

"Triennale Higashi Hiroshima 2002", Higashi
Hiroshima City Museum of Art, Hiroshima
"Kurahashi ART DOCUMENT 2002: Critical Area",
Kurahashi Town, Hiroshima
"Higashihiroshima Contemporary Art Program
2003 Shiraichi DNA", Shiraichi, Hiroshima



# S Hayashi Takeshi

1956 IRBEMICEEND
1980 EREITAPEMPHHEAIRAESE
1982 EREMAFAZREMAXBDEATRET
1998 CEBETEAIZRE L LT/ IHTE
-1999
B, BEREE. ERENAPEMERBAREIR

FRER

1984 & EhEE (RR)

1985 F+vFU—ud (ER)

1986 & EHEE (ER)

1987 v 3YU—=2oh (ER)

1088 & EhEE (ER)

1989 STEGOSAURUS STUDIO (&HE - BH)

1990 v U—rm2Hn (ER)

1991 £+ 35U—NW/\ZZ (8R). STEGOSAURUS
STUDIO (&&E - BH)
E'ZR—R (BER)

1993 %v¥S>U—a M (ER). STEGOSAURUS STUDIO (&
HE - B4). ¥r¥SYU—R"IHD (BN

1994 F—h¥A bk (GEH)

1905 BEEE (Ex). ¥rIYU—520 (RR)

1097 HFEEE (Ex). ¥v5U—820 (BR)

2001 IANIK—bHARELSU— @RI

2003 BHEUETIERYYZY—IW

FRTIN-TE

1085 TENEBEHBEINOERE KERXM 8

1987 TAHAY T ‘87 EILOABOHLR, Aty T 1l
BUHR)

1088 7 AEB) GERER - ®R)

1089 TEM - B - 7T AT /by (BMET - LY

1990 TEBEEAABEFARY YRY DAy NI YT R
(RE)

1991 TSROER7 BREM<BAOD>RE) KRRXM &

1997 TEEMOZAE; EREMAFPEMEREBEIE ER)

1998 TDuesseldorf - Seoul - Tokyos 7Y ARZV L (Favy
EILRILT - RAY)

1999 T3 0EELAEZICEEZNE) FBREAOHKEMN H

-2000 (#/I)

2000 TE3EMMETYF—L i RINFEIEE (BE)

2001 TROA/EDA S 5HhERROEN S 5 HEME (FE)

2002 TEAAEZ 39 OEHE HERAT—YarvFrIU-—
(&=R)

2002 THEDLF—h 7z AT /L2002 BllBExHRE B

-2003 BH#50 HOMBAR (FHK)

2003 TEAIOBE, EREMAFEAZEMERINE RN

1956 Born in Gifu

1980 Graduated from Tokyo National University of Fine
Arts and Music [B.FA.]

1982 Completed Postgraduate Studies at Tokyo National
University of Fine Arts and Music [M.FA]

1998 Stayed in Paris, on Fellowship from the Japanese

-1999 Ministry of Education
Associate professor, Tokyo National University of
Fine Arts and Music

Selected Solo Exhibitions

1984 Tokiwa Gallery, Tokyo

1985 Gallery Yamaguchi, Tokyo

1986 Tokiwa Gallery, Tokyo

1987 Gallery Natsuka, Tokyo

1988 Tokiwa Gallery, Tokyo

1989 STEGOSAURUS STUDIO, Nagoya

1990 Tokiwa Gallery, (Tokyo. Gallery Natsuka, Tokyo

1991 STEGOSAURUS STUDIO, Nagoya. Gallery NW house, Tokyo
E'space, Tokyo

1993 Gallery a M, Tokyo. STEGOSAURUS STUDIO,
Nagoya. Gallery Natsuka, Tokyo

1994 Art Site, Fukui

1995 Gallery Natsuka, Tokyo. Tokyo Gallery, Tokyo

1997 Gallery Natsuka, Tokyo. Tokyo Gallery, Tokyo

2001 Yokohama Portside Gallery, Kanagawa

2003 Gallery Ozan, Fukui Prefectural Sabae High School

Selected Group Exhibitions

1985 "Art Now '85 The Artists After World War 2nd"
The Museum of Fine Arts, Gifu

1987 "Hibiya City '87 S culpture Exhibition” Hibiya City,
Tokyo

1988 "Seven Artists Exhibition" Tokyo Gallery, Tokyo

1989 "Summer Art Festival in Hakushu '89" Hakusyu-cho,
Yamanashi

1990 "SAKU Sculptor Symposium" Koumi RE-EX, (Nagano

1991 "Contemporary Art The Mind of Japan” The
Museum of Fine Arts, Gifu

1997 "Transformation of Space" The Art Gallery, Museum of
Tokyo National University of Fine Art and Musuc, Tokyo

1998 "Dusseldolf - Seoul - Tokyo", Kunstraum Dusseldolf,
Germany

1999 "Forms in Nature" The Hakone Open-Air Museum,

-2000 Kanagawa

2000 "The facet of Korean and Japanease Contemporary
Art Kwangju Biennale 2000", Korea

2001 "Centripetal Force & Centrifugal Force-Urawa and
Contemporary Art" Urawa Art Museum, Saitama

2002 "Sculptors of Eastern Japan" Tokyo Station Gallery, Tokyo

2002 "Michinoku Art Festival 2002" Michinoku Lakewood

-2003 National Government Park, Miyagi

2003 "The Human Body in Contemporary Sculpture”
Chinretsukan gallery, The University Art Museum,
Tokyo National University of Fine Arts and Music Tokyo

A EZ Maruyama Tomiyuki

1956
1984
1986

B

1985
1986
1987
1989

1991
1993
1994
1996

1997
1999
2000
2001
2003

7~

1985
1986
1987
1988

1989
1990
1992
1993
1994
1996
1999
2000
2002

2003

RFRETN
RRRMAREM IR 2%
RREMREREREBZIEHET

RREMAZERE (HR)
FroU—E (ER)
EEPER (RER)
FrIU—oh (BER)
EEPER (ER)
EEDPER (ER)
BRUYEE (FR)
EEDPER (ER)
EEDER (ER)
E/FrIU— (BER)
FrIU—oh (BER)
E/FvIU— (ER)
Fr7U—F& (RH)
e/ FvyIU— (BER)
HEOXEME (T

7B

TAOREASMER FORMEAR (BF)
DRAMTRE VAR, IERITEEE)L (ER)
TRARAR in f8m BENRA2E (RH)
RAFAR in 5 BER2E (RY)
'ZE - BEFATAR BEFLR ER)
BRRAR in B2 BEURRME (RH)
TRANMEZRIR AEEME (EhE)
"BAFAR in 83 BEIR2ME (RF)
QAR ¥v7U—Y—Y (FERN
TRETBARZIRE) RETR+—18 (R¥)

3AB RRER (RR)

T<He D> &3 Ay INRRRE ER)
<BA>EB REART—rFvrSU— (BER)
THEERE RUTEE (ER)
MEEERAMREZZR) TEERISERD (AE)
TBOHEHHD) BUITEHE (FHR)

"5 DLl ERTIIEMNE (T)

TRAF - BHB9DEERATF—YavFv5U—(ER)
"5 5 B3I DB &Rl KA (F)

1956
1984

1986

Solo
1985

1986
1987 -
1989

1991
1993
1994
1996

1997
1999
2000
2001
2003

Born in Nagano

Graduated from the Sculpture Course, Tokyo
National University of Fine Arts and Music
Completed Graduate School of Tokyo National
University of Fine Arts and Music

Exhibitions

Tokyo National University of Fine Arts and Music,
Art Gallery, Tokyo
Gallery Yo, Tokyo
Tokiwa Gallery, Tokyo
Gallery Natsuka, Tokyo
Tokiwa Gallery, Tokyo
Tokiwa Gallery, Tokyo
Nabis Gallery, Tokyo
Tokiwa Gallery, Tokyo
Tokiwa Gallery, Tokyo
Hino Gallery, Tokyo
Gallery Natsuka, Tokyo
Hino Gallery, Tokyo
Gallery Fukashi, Nagano
Hino Gallery, Tokyo
Rural Museum, Chiba

Group Exhibitions

1985

1986

1987

1988

1989

1990

1992

1993
1994
1996
1999

2000
2002

2003

"Tokorozawa Open - Air Exhibition" Tokorozawa
Aerial Memorial Park, Saitama

"Hamamatsu-city Toshiba Buildings Exhibition"
Hamamatsu-city Toshiba Buildings, Tokyo
"Modern Sculpture Exhibition in Hotaka" Hotaka
Townspeople Hall, Nagano

"Tama-River: Fussa Outdoor Sculpture Exhibition"
Fussa South Park, Tokyo

"Modern Sculpture Exhibition in Hotaka" Hotaka
Townspeople Hall, Nagano

"Contemporary Kyushu Sculptures Exhibition"
Ishibashi Museum, Fukuoka

"Modern Sculpture Exhibition in Hotaka"Hotaka
Townspeople Hall, Nagano

"Two Artists Exhibition" Gallery Surge, Tokyo
"Omachi Open - Air Art Exhibition" Omachi Ski
Place, Nagano

"Three Artists Exhibition" Tokyo Gallery, Tokyo
"What is the Katamari Sculpture?" Espace Ohara,
Tokyo

"Sculpture Exhibition" Yoyogi Art Gallery, Tokyo
"Creeping is Leaping" Nabi Gallery, Tokyo
"Hua-Lian International Stone Sculptural
Festival"Hualien Country Cultural Center, Taiwan
"Gifts in Spring" Nabisu Gallery, Tokyo

Chiba Art Now '02 Retracing the Paths, Sakura
City Museum of Art, Chiba

"Sculptors of Eastean Japan" Tokyo Station Gallery,
Tokyo

"The 5th Exhibition of Amabiki Village and
Sculpture" Yamato-Mura, Ibaraki



8 BB Nakase Koji

1955

1983

1986
-1988

&=
1984

1988
1990

1991
1994
1998

1999

-

1983
1984
1985
1988

1989
1991
1993

1995

1996

1997

1998

1999

2000

2001
2002
2003

FHRREZN
RREMAPARERET

RILY vEMAZE (DAAD - RA Y 2R E4E)

FrS>U—JLFI (BER) 1986, 1989, 1990, 1992,
1993

F¥S5U—ROHO (RAY - R)LUY)

ZANR—ZA MAP (ER)

*+5U—NAF (BEE)

FULER (33R) 1994, 1995, 1996, 1997, 2000
BEALYZRY—Z0OEFv+S5Y— (EE)
METALART MUSEUM (F%£)

T7S5¥FrIU— (BERN)

Mo EIBMHRFvZU— (BRI

TR

"EHRAENRE GRR. =)

TABREANDOEER) BERILARENE (BEX)
TKONTAKTA'85 B OAG-HAUS: R1 W3tk v ¥ — (EBER)
TETAGEN KLANGE; TELEFUNKENHAUS (R -~JLY >)
T# 4 3485, CHRISTOF WEBER v 2 YU — (R4AY -
~JLY )

"EBFATARE @)

TEESFERR NI EBMERF v U— (5
T74—=ILRT—2 1 VS, (/) 1994, 1995,
1996, 1997

TEUROPOS PARKAS EIBREZIY Y iRY I Ly (U KT =
FeJ14UZUR)

THREXERERE) MAC/USP (73 YL -H>/8ton)
"Morphe'9’; City Crack (&L + =R)

T2HE YV VNI GEERORRE) aaETRF v YU —
(BHE)

TVl - ZEBYKERORRE) V4V —Fv 7
U—, FavaA—Fv3U— (VU - BE)
TFIELDWORK and SCULPURE; (R)uF—+ 77 X)
TFUJINO B 7 — b YRy D Ly (S - B
2001

TBREIEDDOAD/INTY v I 7 — K - FlciHRE -1 (BE)
I FfeELD7— 7= vav 7 ER @5/ B
B, A, TE. BE)

"Land Art & Beeldhauwerken; a4 Yo O—~JL R
EZAE (A5>%)

(5 —+yart) - P—F«4AN AV - LIFVRX -
## Puddles) (B#%)

falotof Py 75H*v3U— (BER)

SRR - BB ERAT—YavFv 31— (BR)
TH%EE7—M MU IV —L 2003 #EB/RB70
b GUR)

1955  Born in Aomori
1983 Completed Graduate School at Tokyo National
University of fine Arts and Music
1986  Studied in Berlin Art University by Scholarship of
-1988 DAAD

Solo Exhibitions

1984

1988
1990

1991

1994
1998

1999

Gallery Lunami, Tokyo (also in 1986, 1989, 1990,
1992 and 1993)

Gallery Roho, Berlin, Germany

Space MAP, Tokyo

Gallery NAF, Nagoya

Akiyama Gallery, Tokyo (also in 1994, 1995, 1996,
1997 and 2000)

Yokohama Galeria Bellini-no Oka Gallery, Yokohama
Metal Art Museum, Chiba

Plaza Gallery, Tokyo

IBM Kawasaki-city Gallery, Kanagawa

Group Exhibitions

1983

1984

1985

1988

1989

1991
1993

1995

1996

1997

1998

1999

2000

2001
2002

2003

"Mainichi Modern Art Exhibition" Metoropolitan Art
Museum, Tokyo, Kyoto Municipal Art Museum, Kyoto
"Proposal for Contemporaneousness" Museum of
Modern Art, Saitama

"Kontakta'85" OAG Haus, Tokyo

"Etagen klange" Telefunkenhaus, Berlin, Germany
"Various Points of View" Christof Weber Gallery,
Berlin, Germany

"Open Air Exhibition of Sculputure in Fujino",
Kanagawa

"Various Eyes" IBM KawasakiCity Gallery, Kanagawa
"Field Work in Fujino" Kanagawa (also in 1994,
1995, 1996 and 1997)

"International Sculpture Symposium" Europos
Parkas, Vilinius, Lithuania

"Artistas JapoecseseNipo-Brasileiros
Contemporaneos" MAC/USP, Sao Paulo, Brazil
"Morphe'9™ City Crack, Aoyama and Tokyo

"Joint Exhibition of Sculptures between NAGOYA
and SEOUL", Nagoya

"Joint Exhibition of Sculptures between SEOUL and
NAGOYA", Seoul, Korea

"FIELD WORK and SCLUPTURE", Puurs, Belgium
"Fujino International Art Symposium", Kanagawa
(also in 2001)

"The public art, for the Saitama newly emerging
city center: the new proposal”, Saitama

"An art workshop with children", Tokyo, Kanagawa,
Gunma, Tochigi, Chiba and Saitama

"Land Art & Beeldhouwwerken", Dwingelderveld,
Nederland

"International Artist-in-Residence Aomori
-Puddles-", Aomori

"project ‘a lot P’ " Plaza Gallery, Tokyo

"Sculptors of Eastern Japan" Tokyo StationGallery,
Tokyo

"Echigo-Tsumari Art Triennial 2003: Gimyou/
Theater Project”, Niigata

1Bk

FFE  Sato Tokihiro

1957

)z

1989
1991

1992

1993

1995
1998
1999
2001

2002

2003

I REEN

"R OER) )L IEE (3E5R) 1991, 1995
"Breath-graphy £+5U—H%—3 (%)

E'ZR—2 (EX)

"Breath-graph, #EEE (2x)

EURFvIU— (BER)

TYRZTU—=ZAR=Z #022 (#,15%)

"Breath-graph in Yubari 1992, £v5U—H4—3 (&
=)

"Photos-Respirations; Jacobins,Museum of Fine
Art (752 -7Yvy)

T - W% Photo-Respiration; $+5—Hsk (%)

Leslie Tonkonow Gallery (=2 —3—4%) 2000, 2003
T3 - WP {ERERSEEOOIREEL ) SEHEMZEMEE (L)
MEBRE IOV b £v5U—GAN (BFR) 1996,
1997, 1999

IRNIAIAXT {EERE+ WanderingCamera, &
HR R C &6 =i

TU—T 5y REME (AN1CA)

ERTIN—TE

1990

1991

1993

1994

1995

1996

1997
1998

1999

2000
2001

2002

2003

% 18 BIHAEREMNE) <EMXLERGLY - HEE
ICREMTEE - Wb SR EMEES N > mRmEig
(RR). FEBHEME (GR)
TSIMULTANEITA; O—mizsfiig (O—<)
"Make-Believe; The Photographers’ Gallery (A R
v)
TXLEFR - RYYBEEF—K - 20—F '93) <T'35
YT7UERE>
"EIRFITNRY Ty I NIIVF—L, 44—V Z
TV REME (FURRY)
TR &K Liquid Crystal Futures; The Fruitmarket
Gallery (T¥Y/N3), EMI—0Ov /KA
FZ2f8 - #5M - 218 Photography and Beyond in
Japany L7« —/ 7 IEME (XF20) EHATFAY
7 - A FF%EKE
TANOEBREU - EEEEK + SHESEE) WbEmirsf
g (ES)
TEOE/\NFETYF—Ly (Fa—/C- \NF)
TEAT S VILKEERRAENRE 98-99, UAFIvx
A Ofts, 5EHKE (75 V)L)
BOENYISFYaEIVFL, <BEEREH> UL
YISFY )
B#“IFET7—N MUY F—L 2000, F38)
TLUMINOUS; Bellevue Art Museum( 7 ~L)
"0 /5Y R —7F, NTTAY%—033=45—v3
Yoy — (ER)
TRDBAEME 2002 - 7— MEER YA ~ - k9
A& (X5)
"Regarding Landscape; Museum of Contemporary
Canadian Art (kO> k) |, The Bronfman Centre for the
Arts (E¥hUA—)L)
"THABHEERE, ta—XNVEME 7U—T5y RE
fiTeE (U.S.A.)
'FHMEIVFL -8 20 ERABARZE - (LOE
FET)

1957

Solo

1989
1991

1992
1993
1995
1998
1999
2001

2002

2003

Born in Yamagata

Exhibitions

Gallery Lunami, Tokyo (also in 1991,1995)
"Breath-graph” Gallery Surge, Tokyo

E' Space, Tokyo

"Breath-graph" Hosomi Gallery, Tokyo

Gallery Moris, Tokyo

Gallery Temporary Space #022, Sappor
"Breath-graph in Yubari 1992" Gallery Surge, Tokyo
"Photos-Respirations" Jacobins, Museum of Fine
Arts, Agen, France

"Photos-Respirations" Gallery Nikko, Tokyo

Leslie Tonkonow Gallery, New York (also in 2000,
2003)

"Photo-Respiration, Tokihiro Sato's view" Sakata
City Museum of Art, Yamagata

"Tokihiro Sato Projects" Gallery GAN, Tokyo (also in
1996, 1997 and 1999)

"Magical Camera Tokihiro Sato + Wandering
Camera" Hamada Children's Museum of Art

The Cleveland Museum of Art, Ohio

Selected Group Exhibitions

1990

1991

1993

1994

1995

1996

1997
1998

1999

2000
2001

2002

2003

"The 18th International Art Exhibition Japan"
Second Award, The Tokyo Metropolitan Art
Museum, Tokyo, Kyoto Municipal Museum, Kyoto
"Simultaneita” Museo di Roma Palazzo Braschi, Rome
"Make-Believe" The Photographers’ Galliery, London
"Art Scope 93, Mercedes-Benz, Japan" Grand Prix
Award

"The 1st Asia-Pacific Triennial of Contemporary
Art" Queensland Art Gallery, Brisbane

"Liquid Crystal Futures" the Fruitmarket Gallery,
Edinburgh, and toured in Europe

"Photography and Beyond in Japan" Museo Rufino
Tamayo, Mexico and toured the United States and
Canada

"Gazing into the Light-Tokihiro Sato + Shigenobu
Yoshida" Iwaki City Art Museum, Fukushima

"The 6th Havana Biennale" Cuba

"Japan-Brazil International Tour Exhibition 98/99"
toured Rio de Janeiro and five other cities in Brazil
"The 9th Bangladesh Asian Art Biennale"
Bangladesh. Excellent Work Award
"Echigo-Tsumari Art Triennial 2000" Niigata
"LUMINOUS" Bellevue Art Museum, Seattle
"Techno-Landscape" NTT InterCommunication
Center, Tokyo

"Cyclical Art Site - Contemporary Art Exhibition in
Oita 2002" Oita

"Regarding Landscape" Museum of Contemporary
Canadian Art, Toronto, The Bronfman Centre for
the Arts (Montreal)
"The History of Japanese Photography" The
Museum of Fine Arts, Houston, The Cleveland
Museum of Art, Ohio
"Ube Biennale - The 20th Exhibition of
Contemporary Japanese Sculptures -" Ube



B4 24 Okamoto Atsuo

1951 LEBREZh

1977  ZEXMAZRZRELARMET

1989  (FCEHENE (ARK)) TH 2 BHAKHRH

1994 (k) THE12@EQYYF—rISY R/ EOYTYE
B B ST R B 2 3

1996 (iR - &) TH 27 BRREZAEESERHE

[Ei)=3

1983 Fv S U— - XMEFT30@RAE (BE A5%)
-2003

ERTIL—TE

1981 %5 15 EIRARBARENME, RREBEME
oM,/ 1985, 8511,/ 1991, £ 14[E,/ 1995 5
16 BIRKEARZRE FHRHEEAR

1983 E3@EAYY— - A—FXRER, [TIUA - L%
AESE] £rReREMNE

1988 iy, B, RH-SHOKRRHL S FEERILEREME (B E)

1989 THAODRE - FEH¥O% 1980 £AOBRDTAEM,
I =V XSV RT—RFrSU— (A=ZKSU7)
MRARZZIOHH N F1970 ERMUMORE - WE & 2/H
OERy BRNEMZBERK—)L

1990 12 EAMPEEHEARRRELAR HRHAEES
~E
TRABEAEMOBE - STRER, BILEILARENE

1991 TENCOUNTERING THE OTHERS, (hv /L \Y 32
Y7y - RA4Y)

1992 U —ILok) EHMERILENE

1995 MEIOEEFEZA, XN (RER). 1997, F2E/
1999, £ 36,/ 2001, £ 4@,/ 2003, £ 5 @
TRIfE 45 AETE [l FOEE BEE =M, W58
ST SEAMTER
TASRL—Y 3y EEE+BFRATE) BMNEEME

1997 TAYHYA R/ FIRYAR-BRRRELO 8 A1 308
B IR SETAE

1998  RETFHMIA - FARRE - B -1 KF SR

2000 TUES "RRNEZZIOEE,) - RITORILE -1 E7 REREME
THAX - Bl BRATF—YavEvrSU—

2002 TEWBFZ—hRFaAk 2002 @R (KBEAEE)

EERZ Y Y RY T L
1978  #aH#M. Lahr, Kaiserslautern. Dordrecht, JIlI&.

-2003 . #B7A. Soffiero. %M. New Zealand. K. KF.
Kyongnam. Bitburg

1951  Born in Hiroshima

1977  Finished Postgraduate Course of Tama Art
University, Department of Sculpture.

1989 Awarded The 2nd Asakura Fumio Prize.

1994  Awarded The 12th Hiroshima Art Grant Prize.

1996 Awarded The 27th Nakahara Teijiro Superior Prize.

Solo Exhibitions

1983 30 times at galleries and museums in Japan and
-2003 Holland,

Selected Group Exhibitions

1981 "The 15th Contemporary Art Exhibition of Japan"
Tokyo Metropolitan Art Museum
"The 9th Exhibition of Contemporary Japanese
Sculpture" Ube Tokiwa Park (also in 1985, 1991
and 1995)

1983  "The 3rd Henrye Moor Grand Prize Exhibition" the
Utsukushi-gahara Open-Air Museum

1988 "The Space, Material, Tension, Vacancy in Japanese
Contemporary Art" The Museum of Modern Art,
(Saitama)

1989 "Japanese Ways, Western Means; Art of the 1980's
in Japan" Queensland Art Gallery, Australia
"Contemporary Sculpture in Japan -Transformation
of Material and Space" Kanagawa Prefectural
Gallery, Yokohama

1990 the 12th Contemporary Sculpture Exhibition" Suma
the Detached Palace Garden, Kobe
"A Current of Contemporary Art in Japan -
Sculpture" The Museum of Modern Art, Toyama

1991  "Encountering the Others" Kassel and Hann
Munden, Germany

1992 "Cool Age: Noise Music of Art; The Museum of Art,
Kochi

1995 "The 1st Exhibition of Amabiki Village and
Sculpture" Yamato Village, Ibaraki (also in 1997,
1999, 2001 and 2003)

"Dialogue Between Tools and Arts" The Museum of
Modern Art, Kamakura, Kanagawa

"Collaboration ; Atsuo Okamoto + Noda Hiroji"
Aichi Prefectural Museum of Art, Nagoya

1997 ‘Inside /Outside Japanese Contemporary Sculpture
by Eight Artists" The Niigata Prefectual Museum of
Modern Art, Nagaoka

1998 "JUNJI AMANO, ATSUO OKAMOTO -Traces-:
Yonago City Museum of Art" Tottori

2000 "Sculptors of Eastern Japan" Tokyo Station Gallery,
Tokyo
Sculptors of Eastern Japan: Tokyo Station Gallery

2002  "Kurahashi ART DOCUMENT 2002: Critical Area"
Kurahashi Town, Hiroshima

International Sculpture Symposiums

1978  Suwako, Lahr, Kaiserslautern, Dordrecht, Kawasaki,
-2003 Tsukuba, Nasu, Soffiero, Kasaoka, New Zealand,
Yamato village, Yonago, Kyongnam, Bitburg

EHH ZE  Yoshii Akira

1949

1977
1978
1981
1985
1988
1999

BRE

1986
1990
1992
1993
1994
1997
1998

2001
2002
2003

TI—

1978
1981
1989
1996

1998

1999

2000
2001

2002
2003

GICEE

EREINAS ST e SR s
AAS I T AR EH
EREMAS AR RENH RN ERERET
EESHES

% 55 EEERHAR

HESSK

EEass

1HUP. O—7 - PHAFS 7 EMSRIETHE

Z)EIVEER (ER)
FrIU—& (ER)
ERER (Fx)

EHFFET (ER)

=8 (BEE)
HEFSA (ER)
REBE (K5)
Rz (KER)

FrIU—it GER)
FYY - Fr3U— (KB)
XYY - RrIU— (EB)

TR

' 52 EER, WAAEME (ER) (UESEHS)
"85 15 EIXAL T E IR EMRKE,

TRHEER

TRESTES 10 BECRMEE BE - 10 E00HE -,
(ON=1 Sy ))

"Contemporary Japanese Art Exhibition; ((R—3 > |)
TREEMES - WNEBK - EBBTENE (KB)
Contemporary Japanese Art Exhibition (2 OR=7)
T84 MERER (RE)) ASETEME (K5)
EBEMER - BRESR - LEBTERE (K8)
"BEDR BBE (KK - A, YA T7—ILLHE.
B KF)

"EE 13 ORiF) FrSU—0VFbh (BR)

'R OOEBER (B, BRSTENE (BF)

'EE 13 0% FrSU—0Fbh (BHR)
TRB=MER - RERM -1 KBEEME (K8)
"BEOR) BBE (KR - BAIE. YA 7—ILEHE.
B, KF)

'EE 13 0% £rSU—0Fbh (ER)

1949
1975

1976
1977

1978
1981
1985

1988

1999

Solo

1986
1990
1992
1993
1994
1997
1998

2001
2002
2003

|

Born in Okayama

Graduated from the Oil Painting Course, Tokyo
National University of Fine Arts and Music, Faculty
of Art

Awarded Ohashi Prize at the above University
Completed Graduate School of Tokyo National
University of Fine Arts and Music

Accepted for the first time at Kokuten

The 55th Kokuten Rookie Prize

Became a Friend of Kokugakai

Became a member of Kokugakai

A short research in Roma Academy, Itary

Exhibitions

Tachikawa Gallery, Tokyo

Yu Gallery, Tokyo

Miyasaka Gallery, Tokyo

Isetan Department Store in Kichijoji, Tokyo
Mitsukoshi Department Store, Nagoya
Isetan Department Store in Shinjuku, Tokyo
Tenmaya Department Store, Hirosima
Hankyu Department Store in Nanba, Osaka
Gallery Ki, Tokyo

TOYOTA Netz Gallery, Hirosima

TOYOTA Netz Gallery, Hirosima

Group Exhibitions

1978
1981
1989
1996

1998

1999

2000

2001

2002

2003

"The 52th Kokuten" Tokyo Metropolitan Art
Museum, Tokyo

"The 15th Modern Arts Selection Exhibition"
Cultural Affairs Agency

"Yasui Prize Exhibition"

"Hiroshima Society For Science of Arts: History
of 10 year Exhibition" Hirosima Prefecture Arts
Museum, Hiroshima

"Contemporary Japanese Arts Exhibition" Poland
"Hiroshima Society For Science of Arts: The
Minimun and the Maximum Exhibition" Hirosima
Prefecture Arts Museum, Hiroshima
"Contemporary Japanese Arts Exhibition" Slovenija
"The 4th Seibu Kokuten: painting" Oita Prefecture
Arts Museum, Oita

"Hiroshima Society For Science of Arts: Aborder
and Exchage Exhibition" Hirosima Prefecture Arts
Museum, Hiroshima

"Michinokai"Takashimaya Department Store, Osaka,
Nagoya, Okayama and Yonago

"Kokuga Vewpoints of 13 members" Himawari
Gallery, Tokyo

"The 6th Seibu Kokuten: painting" Fukuoka
Prefecture Arts Museum, Fukuoka

"Kokuga Vewpoints of 13 members" Himawari
Gallery, Tokyo

"Hiroshima Society For Science of Arts: Ones View
and Material Exhibition" Hiroshima Prefecture Arts
Museum, Hiroshima

"Michinokai" Takashimaya Department Store,
Osaka, Nagoya, Okayama and Yonago

"Kokuga Vewpoints of 13 members" Himawari
Gallery, Tokyo




R—%— -+ N —< Peter Tuma

1938
1958

NILLAY 28y b TAIARILT (RAY) IKEENS,
WKSTSO>yadrzAo0R—5— - TxA bR

-1962 &Y 2TV v FEMERATIIIL - b2 EAK

1962

1966

1967

1974

BICHEL, BREZZER,

TSovyadrAaom (RA4Y) BHIELE LKL
T E) ERH.

R wEREFENIFIELE D5 - YyYE) A=Y
HESH,

TL—XVEMR—I (AVFR - Tx—F L) TE=
fizic A%,

== IMNBE (RA4Y) T¥F-AVv5—F23

-1975 #Ib - Fo - FIL by NUBEZRRICIDEZEZRES

1978

nd.
TS50y adr A VEMREE LT/ —N—FRK

-1983 RIC THMZHH 2,

1980 /\/—/X\—IcTHASTRA Qv ¥ —JLE_AIIC A,
1982 Z——#H¥ Uy MNBIEH, SKREREZH,

N/ —\—BERKRPTHRICHIRICRT

Ty adrAZICTEBEY —hF vy 7 ICEM,

1983 MRyARA (AVR) BETATIVICTEBET— My
7B,

1985 A0 (TYTH) KTEZ@EBREIYF—LICTE
EEHZEZH,

1991 ZSN\EHFHFI— (FxIHNE) KB

1999 BOMDHALEREDZEZL. ALY A=Y - TOTRAIKE
EB(RAY)ICTERRZME, (EE: UAILT7zVvEay
FLHBRELOHAB IA LT Y EavyFIL)

2003 /\/—/\—ERKFRE

FER

1967 ZJRARTLY Y - FrIU— (RILUY)

1968 YaAvEYS  -XvSU— (F59vyadrzq7)

1971 AXY—-FvSU—T MAv5 - F23FAv; B O\
v 7o) (1978 T BE)

LAYN=K - FrSU— (TavAY)

1972 97lF— - -FvSYU— (FavyEILRILT)
(1979,1983,1987,1994 £ ic & FifE)
MAVH - TFRSFAY) AR—FvIU— (\YTILY)

1974 H—lL-7Uyh—- -Fv3U— (V)

1977 Ty I7HRLY - FvIU— (TavAY)

1979 Fasvy - -Fvr35U— (JXU)

T — - FvSU— (FavEILRILT)

1980 77y -F—4Uv -FvS5U— (L=—N=U—EY)

1983 FyYF4AY - FasVy - -FrIU— ()
nNay (AvR), 9Ly -Fv3YU—

1984 HRI7VaF—-FvIU— (ISVITIK-FL-XAY)

1985 Izv77zIbh-FrIU— (\/—N—AvEVIN\=TY)

1989 Y7 -Fv5U— (A—LFYTILY)
FR-A—RILSYFRTUER - FPSU— (TS5
vyaIdrAY)

1997 WFE¥vSY— (Fa—¥—Yavyyh)

1999 E—4—-bho—VIL&BHE (TI>yaya/MEvr—)
AW A—=T - PO NREE (TALTzvE2vTIL)

2003 F—RN\DR-FvrSU— (FyFaviy)

2004 AL cN\IR-FF-F4FA=4 - FvIU— (TF

RAYBLUHEARICTTIL—TRICEM.

YA IrAY)

1938
1958

Born in Wolsdorf/ Helmstedt Germany
Studied Painting in WKS.Braunschweig Prof. Peter

-1962 Voigt and Art Academy Ljubljana, Slovenia Prof.

1962

1966

1967
1974

Gabrijel Stupica

"Rudolf-Wilke-Prize" founded by the city of
Braunschweig

"Villa Massimo", Roma Prize founded by the
government of the Federal Republic of Germany
3rd Prize "Junges Forum", founded by Kunsthalle Bremen
Stipend from prize of the Government Lower

-1975 Saxony "Cite International des Arts", Paris

1978

Lecturer at Hochschule fuer Bildende Kuenste

-1983 Braunschweig, and Fachhochschule Hannover

1980
1982

1983
1985

1991
1999

2003

2nd Prize HASTRA competition, Hannover

Winner of prize for painting, founded by the
government of Lower Saxony, Hannover
Appointed professor at University of Applied
Sciences and Arts,Hannover

Participant of international artcamp .,
Braunschweig

Participant of international artcamp II., Bombay
and Kasauli, India

Jury prize at 3rd international art biennial, Cairo/Egypt
Study visit at academy of arts, Prague/ Czech Republic
Herzog-August-Library,Wolfenbuettel.Exhibition in
occasion of the 60th birthsday. Arranged by the
City of Wolfenbuettel and the HAB. Wolfenbuettel
Retirement

Selected Solo Exhibitions

1967
1968
1971

1972

1974
1977
1979

1980
1983

1984
1985
1989

1997
1999

2003
2004

Gallery "Grossgoerschen", Berlin

Gallery Schmuecking, Braunschweig

Gallery Kammer "Junge Generation",
Hamburg(1978)

Gallery Leonhart, Munich

Gallery Walther, Duesseldorf (also in
1979,1983,1987 and 1994)

Gallery Kammer "Junge Generation", Hamburg
Gallery Karl Flinker, Paris

Gallery Buchholz, Munich

Gallery deCousans, Paris

Gallery Walther, Duesseldorf

Gallery van Aken, Leverkusen

Gallery Etienne deCousans, Paris

Urja Art Gallery, Baroda/India

Gallery Hofstee, Frankfurt/Main

Gallery Luepfert, Hannover Isernhagen
Gallery Jacob, Oldenburg

Gallery des Oberlandesgerichts, Braunschweig
"Galerie im Rathaus", Duderstadt

"Peter Tuma,neue Bilder", Kornspeicher
Herzog August Bibliothek, Wolfenbutel
"Galerie im Kuenstlerhaus", Goettingen
"Galerie im Haus der Diakonie", Braunschweig

Group exhibitions
in Germany and foreighn countries.

1H #2 Kashiwa Takeshi

1936 EHE4AEh
B, BEEERE
&=
1966  ZILAHBBEE (8x)
1967 7 UR%IVEE (BEx)
X=EWERE (7R)
1968 RILAHBEE (BExR)
1973 Y ISHEE (Ex)
1974  fEUABEE (Ex)
1976 HERER (EXR)
1980 MRFBEE (ER)
1985 HHOEX+SU— (BFE)
1987 {L&+FE (3)
1991 HABEBEE (ER)
1996 REEGHEEIIIENE (BE5)
2001  BHEIEME (BH)
F—hFvrSU— (BER)
TI—TE
1964 ™MOYFPYFNLIVE) F5VL (75V3R)
-1965
1967 T 41 MEESR) HEME ER) CUERBERS)
1972 TE46DEBESR SEHS, MEME EN)
1973 TH1E#E, RLAKEE (Ex)
1978  TE2EERERE) LHWRE (BxR) (19835 7 @)
1979 TEIEEKBRRE) <AARZE> FHTNRE (FX)

(1980 % 4 E. 1981 £ 5E. 1982 % 6 @)
'E20HAENOEKE, BABSEE (HR) (1982
524, 19835 5@, 1984 % 6 [E)

1982 T8 1 E{RRE, BEHEE (3 (198352 E. 1984
$E3[E. 1985554 [E. 1986 £ 5 [@. 1987 £ 6 [@],
]988%7@\1989%’8@\1990%9@\1991%’10@)
521 MEBERE BAE=8 (ER) (1983 £ 22 [,
1984 % 23 [@)

1986 THE29ERHKE, FEREME (ER)

521 BEBERE HABZH (ExR)

1987 THRAELEMOBIKI, BEETEME ()

1988 RO AVERE, FRAEME (2R)

1991 TRAOKRE 1991 By RILAAEE (EX) (1993 B)
"1 EELRIF+ 5 Y — EMORI(EX) (1992 2 2 (@,
1993%3IEI\1994%4@\1995%5@\1996%6@\
1997 £ 7 [@)

1993 11993 AYTFYRZIU—F =R Tz X714 \L; BEE
IEMEE (BE) (1994, 1995)

TEEI1-Y7 LAHBESR $EI1—-VYT LA (58)
(1995)

1998 Ty FyRSU—YeNZ—ZXF—VE, BZ&S5
BYE BEREMEMEYY— K—52R)

1999 MOy FyRSU—Ye N=Z—ZXF—VE, BETUITY
7 —FREREEME (ZORZF)

2002 TUZF7—NEKE7Z—k7 7, Flanders Exp-Main Hall
(NLF—-FUR)

VVIRYY L

2002 TE6EIZAZH - AOHR, #HMEME (BER)

1936

Born in Miyagi
Currently Lives in Saitama

Solo Exhibitions

1966
1967

1968

1973 -

1974
1976
1980
1985
1987
1991

1996
2001

Surugadai Gallery, Tokyo

Crystal Gallery, Tokyo

Bungei Syunju Gallery, Tokyo
Surugadai Gallery, Tokyo
Saegusa Gallery, Tokyo

Tamashin Gallery, Tokyo
ENCHO-DO Gallery, Tokyo
ENCHO-DO Gallery, Tokyo
Chokokuno-niwa Gallery, Saitama
Sendai Jujiya, Miyagi

Nihonbashi Takashima-ya, Tokyo
lkeda Municipal Museum, Nagano
Fukui Prefectural Museum of Art, Fukui
Art Galler Kl, Tokyo

Group Exhibitions

1964

"Salon des Indépendendants" Grand Palais, France

-1965 (Participate lienceforth every year)

1972 "The 42th KOKUGA-KAI" Recommandation of
Member Municipal Museum, Tokyo

1973 "The 1st - 10th MURE-TEN" Surugadai Gallery, Tokyo

1978  "The 2nd - 6th GUSHO-GENDAI-TEN"
Ueno Matsuzakaya, Tokyo

1979 "The 3rd GUSHO-GENDAI-TEN" prize: DOJIN,
Ueno Matsuzakaya, Tokyo
"The 2nd Representational Painting to Tommorow-
TEN" Nihonbashi Takashima-ya , Tokyo (1981 The
4th, 1983, The 5th, 1985 The 6th)

1982  "The Tst - 10th KASHO-TEN" Nichido Gallery, Tokyo
"The 21th KOKUSAI-KEISHO-TEN" Nihonbashi
Mitsukoshi, Tokyo (1983 The 22th, 1984 The 23th)

1986  "The 29th YASUI-SHO-TEN" Seibu Museum, Tokyo

1987  "The Actual Condition of Art Northest of Japan"
Fukushima Prefectual Museum of Art, Fukushima

1988  "Human Figure of Contemporary" Isetan Museum, Tokyo

1991 "The Tst - 7th SEIZAN-KAI" Gallery Emori, Tokyo

1993  "1993 Contemporary Art Festival"

Saitama Prefectural Museum of Art, Saitama

1998  "Exhibition of contemporary Japanese Arts"
National Museum of Cracow, Center of Technic
and Japanese Arts, Poland

1999  "Exhibition of Contemporary Japanese Arts"
National museum of Ljubljana, Slovenia

2002  "Line-Arts, International Art-Fair"

Flanders Exp-Main Hall, Gent, Belgium
Symposium
2002  "The 6th SANNIN-SANYO, My World"

Miyako Museum, Tokyo



YJ)LYkE - TF— Ulrich Eller B RE  Futai Hiroyuki
1953 L—97—otEvEEn 1953 Born in Leverkusen, Germany 1964 EE#MEEH )
1977 NIV VERRETER 1977  Art studies at the Hochschule der Kunste, Berlin 1993 TEBREFERT—/KNo T IR, i Iggg "BI;rr; in TOAkyo
. : iolom i )
-1983 ) ) . -1983 . ) . 1996 TORYEFASET—h1T | INEES e "Urpt))a ; Wards of TIT .Grénd ).3r|x
1994 N/ —N—HRKRFHE (U= 1994  Professor of Soundart at the University of Applied 1998 Y40 XU F—hIASY YT, BEBEAS, v t'” ZSIQH Competition in Hiroshima" Honored
. N LS entione
L HER Sciences and Arts, Hannover, Germany 1999 ;f;jyi)lﬂj UI—y3y7U—R, 57y 1998 *Columbia University archive’ Collection work
- VINI—AX—IVTAVF RN,
1981 #v5U—-RqTFY/ 9V (RLUY) Selected Solo Exhibitions 1996 IOV EPASAZREELRRET o gnglg'te%G'raduéte SchialiMasteris Guurss of
1983 F¥SU—-FqTF7v/yVYx (R)LUYY) 1981  Gallery Giannozzo, Berlin 1997 BRTEAZASRET SHEMNELREET CommI lltad (n;versrty .
1986 AYR:-FZRAZARX (FAYRTA—=RY) 1983  Gallery Giannozzo, Berlin T A Ty e i:eir?n _l;_a(l:l(uat:-:‘ School of Science and
1987 #£2VRARSADR - RyYrU—y (RILUY) 1986  Het Apollohuis, Eindhoven 2000 AU /A M AR RES R S S 150 B Ere - okyo Institute of Technology
FroU— - XET (TYTILYRILT) 1987  Kinstlerhaus Bethanien, Berlin 2001 TJCDFHIVHE, AE 1097 “Japan Aet S -hall A"Ch'EeC'TS _
ELRTSANILI a5y~ (TILY) Gallery Nemo, Eckernfsrde 2003 TSDLFE1—, A "Digital Crreafioz ?A"Shll; !I:Igalls*;| o
1988 BAEMEA (FL—X>) Moltkersiwerkstatt, Ksin R, WRSEE. RRSASEESHHET ares erand Prix
 REARER. E 2000 * i . ,
1991 FvSU—-TrA¥—3—L (\¥TLY) 1988  Gesellschaft fur aktuelle Kunst, Bremen R B 200? Hfggo’: Colgr”lm.agmg Contest"Honored Mentioned
1992 #HNLYUY - IVARTITIAY (RILUY) 1991  Gallery Weisser Raum, Hamburg TI—-T8 2003 "D Re\vlvi:\r,v"sw\i’xmner
XrSU—-AY (Y—ZAMJERN) 1992  Neuer Berliner Kunstverein, Berlin 1999 U4/ - Fe—h - ZHSS . _ ner
<o . IV TNER) 2N 4 i i
PS.1 BRAEMME (=2 —3—7) Gallery Henn, Maastricht I (ER) . TZlE gz;ﬁ:xz:]—ys}f ér;\;okyo and Lecfcurer at '
1993 ®MuFvIU— (F—ILTUaviy) The Institute for Contemporary Art, P.S.1, New Go9 BES) £+5U—0 (R) Unlvesity: Visifing ;?2:;:213[S%gq:els',wM;.sashmo
1994 ALFaFI-twry— (A7) York 2001 T#{L 93 CG EL DCAS BEss o ) : : or in Digital Media, UIC
BRZME (OXFILF) 1993 Stadtgalerie, Saarbricken (%) FRAR, RRBSRRME Sehogl of Arehitseture
1999 ZKM (A—JLRJL—I) 1994  Cultural Center, Chicago 2002 TAESTIAX—VE, AvFURS 95 G it
, o X — s roup Exhibitions
2000 ™YY R-F—bh-T7x—=FLy NX=220F—F> (N Museum of Contemporary Art, Roskilde H— (Va2x—7) i A=Yy 1883 F?J . .
LY Y) 1999  ZKM, Karlsruhe HE . VURTDA GaF-;aﬂ A_]l:t Scholarship Winners'Exhibition" Spiral
2002 EvSU—-XE (TyFILVRLT) 2000 "The Soundart Forum" Parkkolonaden, Berlin 1997 TR—/N—L X% U7, RERERE (32) "Garlgegr],GOIII(yo
2003 Fv¥SU—- - RIXFIL (RILYY) 2002  Gallery Nemo, Eckernférde "EERITE CAD KEORS, AARESaks (HED) 2001 "L'Iomage 'jAzI}_’r:,BE)é?tg o p '
TIV—TE 20ES  “alizee Nostals Berlly 2000 AU/ AMIAFRESEL 4 F v —2U—2, (VAT Contemporaine Genev:n re Pour Limage
: . Greun Exhibitians 2002 "BBEBSUENUL—T7x—35L4, (B8) 2002 "Evolving CG" Tokyo Metropolitan Mus f
1983 TEFATF—h AV -RAY) BEXF¥SU— (RILUY) p - Photography, Tokya eum o
B, VAN TITSAY (\YTILY) 1983  "Videoart in Germany", Nationalgallery, Berlin, =5 Lecture Sym’posizm
1987 TRIXv% 8 (hvtl) Germany 1998 TWEEXBROFYIILFHSY, BE " ' ) .
) o & BP 1997 "Paper-Less Studio" =
1988 TEMOFEE, (RILUY. HF—ILTUvsy, T2UAY, "Im toten Winkel", Kunstverein, Hamburg, Germany 1999 T@EFELIVE21—FHrTyR, ;+u "Ianrmatiosn Teud:;)mi;encgll;uléigugabu, T.ok?'/o
PELTAS) 1987 "documenta 8", Kassel, Germany -2000 ARSIl lnstitutego{‘ Jg = kducatlon
1991 ™JLUv !l ba— L—YAMBRAERFrZU— (7 1988 "Ressource Kunst", Berlin, Saarbricken, Minchen, 2001 TEEFY4C > Y 1—4, autodesk 2000 "UIC Lecture Series" Chicagz -
AIZYR-FTUY) Budapest -2002 2002 T . ;
ki el
1993 TRLF - HIVR - TTRFANL (AFVY - R— 1991  "Berlin!", Hugh Lane Municipal Gallery of Modern TO‘:(U”;T::‘S Kokusai Bunkamura Lecture Series
ZhVYER) Art, Dublin, Ireland
TINIVF 4w VRER) (Ao z—FTY - EXE-) 1993  "The Multiple Sound Festival", Maastricht, Publications
TPASUR - i NI LT — -
VR4 A il = PR b Mlee 7k Netherland ——— 1998 "Digital Design in Architecture" Nikkei BP,0
SYR - TV VT) The Baltic Sculpture Exhibition", Visby, Sveden 1988 Aokt Nikkel BF; 6.
1995 THHUYR-F—hk; (\J—/\—) 1994 "The Island Project", Ars Baltica, Danzig, Poland e 05r ﬁg'szcgure and Computer Science" a+u,
1996 TYFLETVT (RILUY) 1995  "Sound Art", Hannover, Germany s68] “romas: 4-2|000 .
1997 TAY - XF4FR-LRAy RILIINYANE (1RFVT— 1996  "Sonambiente", Berlin, Germany et zo]oe1couzraz Design and Computer” autodesk,
D) 1997  'In Medias Res", Dolmabahce Palast, Istanbul, -2001-02.2002
1998 oY R-Y—U 2 YUY Fa—tyYRAEMNE (/— Turkey
2 PHLR) 1998 "Sound Marks", Massachusetts Museum of
1999 r20tte R VEML F¥arib-FvZU— (RNILUY) Contemporary Art, North Adams, USA
2000 TR—K AT F=h1FZ—=rNIWT1A(TaVFUR: 1999 "The Twentieth Century. A Century of Artin
akAH) Germany", Nationalgallery, Berlin, Germany
2003 Ay E7FaFYXLy PHFI—EME (RILUYY) 2000 "Port of Art", Ars Baltica, Kotka, Finland
2003 "Conceptualisms", Academy Museum of Art, Berlin,
Germany



F1H 3R8BEB Wada Takujiro

1975 LBREFRN

1998 £ 83E-HE/ "REMHR, &

2000 £ 1EAFESErIVTAN/ THKE 7—FT42X
FAvIUEH

2001 86 E=RIE/ "M “REZH

2002 m2EBORXIVI—I/ TEiEh BHERE

2003 KB AZAEREMERENRSEHENESREAET
EETEE. RBMIIREEMAIET

TI—TE

1099 HEFMER (EMERTZE/ %)

2002 TAEF—hRFaxX>b 2002 BRSEL  (RBRATEE)
TART COMMUNITY “TOMO" ; (5&)
% 36 @MRAEMRER (LEE)

2003 TEEBRMASEMIOY 54 2003 @F DNA | (K&
B H)

INEW B8  Kano Shiro

1975 HARREFN
2002 [EBHIAFAZREMERABELAEET
RE. LBHEE
TI—TE&
2002 TEBF—hRF1A b 2002 RA (KBRATSE)

1975 Born in Hiroshima

1998 The 83th NIKA Exhibition/special election Prize, Tokyo

2000 The first mechanics toy competition/ artistic Prize, Tokyo

2001  The 86th NIKA Exhibition/NIKA Prize, Tokyo

2002 The 2th sculpture of sound competition/ incentive Prize,
Shizuoka

2003 Completed Graduate from doctor's degree at Hiroshima
City University, Department of Fine Arts Majoring
Sculpture
Currently lives in Hiroshima City and is assistant at
Faculty of Art, Hiroshima City University

Group Exhibitions

1999  "The plastic art Exhibition of Japan-China" Taiwan

2002  "Kurahashi ART DOCUMENT 2002: Critical Area"
Kurahashi Town, Hiroshima
"ART COMMUNITY ‘TOMO™ Hiroshima
"The 36th Contemporary Arts Selection Exhibition;
Cultural Affairs Agency" Hokkaido

2003  "Higashihiroshima Comtemporary Art Program 2003
SHIRAICHI DNA" Shiraichi, Hiroshima

1975 Born in Tochigi

2002 Completed Graduate School Master's Course of
Hiroshima City University, Department of Sculpture
Currently, lives in Hiroshima

Group Exhibitions

2002 "Kurahashi ART DOCUMENT 2002: Critical Area"
Kurahashi-town, Hiroshima)

At BE  Kimura Togo

1978 LER%EZh

2000 [REMILARSEAT R EREM PR Sy

2002 REWIAPREREMEWRRNEAERET
RIE, BEMURFRERENSAERA ST EMEYR
7 akes

TI—TR
2002 RME E)IMEES, (BE. =)
BT - R¥aXY N 2002 BRE  (KBEAEE)

2003 "THABRMREMIOZ S L 2003 B#F DNA
o TN

HH A Yoshida Shigeto

1976 RIER%Exh
1999 EBMIMIKREEMPIFT 1> TupRlsg
2001 EEMIKREREREMEWEISHABERET
RE. BBETIARAEREMEMRARSEHEHmER

£
E)E2
2003  Gallery K (3%0)
TI—T8

1998  Gallery KAZE (15M)
2000 TSLASH EXHIBITION; (K&)

1978
2000

2002

Born in Hiroshima

Graduated from the Sculpture Course, Hiroshima
City University, Faculty of Art, Department of Fine
Art

Completed Graduate School Master's Course of
Hiroshima City University, Department of Sculpture
Currently, Graduate School Doctoral Course of
Hiroshima City University, Department of Sculpture

Group Exhibitions

2002

2003

1976
1999

2001

"World Heritage Shirakawagou Art festival" Gifu and
Toyama

"Kurahashi ART DOCUMENT 2002: Critical Area"
Kurahashi Town, Hiroshima

"Higashihiroshima Comtemporary Art Program
2003 SHIRAICHI DNA" Shiraichi, Hiroshima

Born in Nagasaki

Graduated from Department of Design and
Industrial Arts, Hiroshima City University, Faculty
of Art

Cpmpleted Graduate School Master's Course of
Hiroshima City University,Department of Design
and Industrial Arts

Currently, Graduate School Art Doctoral Course of
Hiroshima City University

Solo Exhibitions

2003

Gallery K, Tokyo

Group Exhibitions

1998
2000

Gallery KAZE, Fukuoka
SLASH EXHIBITION" Hiroshima



oD Eda Yukeri H1)ll &% Maekawa Yoshiharu
3IEE A a yukari
) ; 1956 wEHELFEN 1965  Born in Fukui
. 1976 Born in Chiba | Lo .
1976 FEREFH 2001 Bachelor's Degree at Hiroshima City University, 1982 REREMAZKEHREMAREHET 1982 Completed Graduate School of Tokyo National
2001 [LEMIZAPEMPMAERERESR Department of Fine Arts Majoring Sculpture 1985 R+ YEiiifie (DAAD) OE¥e%ET, EM, 1 University of Fine Arts and Music
L eyl p 003 MZZter's Degree at Hiroshima City University, ‘ YANVEREMRFEAS 1985  Received Scholarship from German Academic
BE. RAFEIRREAES 2 Department of Fine Arts Majoring Sculpture 1989 YA RF—ya1—5— (K¥REK) B Exchange Service DAAD and went to Germany.
N Present, Doctoral Program at Hiroshima City 1991 I avAvERERARET. BE Began study at the National Academic of Fine Arts
TIWN—TE URVerSity RE, EEHER. KBHIASENEHo%E Munich
1997 WERF—RAT—2 7OV 1Y hBM (KB) . 1989  Received Master Student (Postgraduate Course
1998 LBARAF—yarvFvIU— (LB) Group Exhibitions ER. 7I—7R . Eequilremznths) . .
2002 EIEH (KB) ) Work Project, Hiroshima 1983 EER—*+35U—L0 (Ex) om.p eted the National Academic of Fine Arts
2003 (M= WIFRCRAEDE {OPESE) (5N) 133; :?zz::nirg:;c?on Gallery,JHiroshima 1986  TSayAVEME EX¥vSU— N9 -FF7-4 Munich and came back to Japan
BETEEBRER 7Y -5 YTRAZH on02  Hystan-Deg, Hiroshims VAN (2avAY) 1988, 1989, 1990 Currently lives in Hiroshima City and is Associate
*¥+v7'U— DOMA 2003 H>(I)PES exhi’bition, Fukuyama 1987  T2aYAYOFNUIHSOEBE, Hutes ) — Prgfess_or at Faculty of Art, Hiroshima City
Awarded First Prize Bk 'f YH=YakhS—t (T2vAY) University
A . = N Si1)— s T D
Gallary: BOMA, Hiroshirma 1990 E;“EE . fiiﬁ)ifgtj/\iv7vJIj;T\771vﬁi/ﬁ(#\;;'/J\:) Solo and Group Exhibitions
AVYF7NIR (NyH—F )L o5 - K1) 1983  Solo Exhibition — Gallery Yamaguchi, Tokyo
1993 EE—XEREE (KXR) 1986  "The Great Arts Exhibition Munich" National Gallery
1995 T#Ri D RLH & AT O @E - FESERIEREY) & AT DR, House of Arts, Munich (also in 1988, 1989 and 90)
LEBRZEREESLHAREE (K8) 1987  'International Fine Arts from Ateliers in Munich”,
1996  ERXASARAR BOREEEAR (ER) City Gallery Lothring Street, Munich
1997 TERTH DRI E EMOBEE No.ll - FEEREEY & 2o Solo Exhibition — "About Immanence at the
*iR) RFREERERAE (KB) Surface", Gallery Hoffmann, Munich
1998  "MAOAI & EMORE Nollll - FELAREY & 20 1990  "Exhibition: Gabi Heobel and Yoshiharu Maekawa"
! #iR) YV NUEEBTENAE (KB) City Gallery Ganzerhause, Wasserburg, Germany
1999 "TFYTHERRA B -8EH 4% SEGIENE (85) 1993 Solo Exhibition — Chayamachi Gallery, Osaka
2001  TArt Crossing Hiroshima - Project 2001 Springs & 1995  "Resonance of Historical Buildings and Art
BRIREA—TVIF7—2~—2 (LEE) Exhibition", Former Library of Faculty of School
| TArt Document 2001 - BHOEMF Y -, £28HED Education at Hiroshima University( Hiroshima
# (BH) 1996  'International Exchange Outdoor Sculpture
2002 TE@BF—hRF¥aATh 2002 R (N0 ) Exhibition", Umino-nakamichi Kaihin Park, Fukuoka
2003 HEBHEAREMIOSS L TEH DNA, (EBEEEKET) 1997  "The 2nd Resonance of Historical Buildings and Art
Exhibition", Former Ujina Food Warehouse of Army,
AP IIN Hiroshima
1986~ TILEFT 7 VERERY VKIS 4 (BEF7UH) vE 1998 "The 3rd Resonance of Historical Buildings and Art
XF WY NEEBERY YRY YA (Fraz0/8% Exhibition", Suntory Miyajima Plant, Hiroshima
T) BEUHRAY A—Z NP NAYHY— 151 7. 1999  "Asian Contemporary Sculpture: Japan, Korea, and
R=SYE. Z4v5y ROEBAY VKIS L csmm Taiwan", Kaohsiung Museum of Fine Arts, Taiwan
1992° 4 (BH). \TF (=%). NE (BE). T (BX) 2001 "Art Crossing Hiroshima- Project 2001 Spring"
HE (RE) ORBAY VRIS LS Open-Air Space, Hiroshima City University,
Hiroshima

"Art Document 2001: Fukui Art Now" Kanazu
Sousakuno-Mori, Fukui

2002  "Kurahashi ART DOCUMENT 2002: Critical Area"
Kurahashi Town, Hiroshima

2003  "Higasihiroshima Modern Art Program 2003
SHIRAICHI DNA" Higashihiroshima-city, Hiroshima

Sculpture Symposiums

1986~ participated in the Burkina Faso International
Stone Sculpture Symposium(West-Africa, Vysne
Ruzbachy International Stone Sculpture
Symposium, Czechoslovakia, and other
symposiums in Germany, Austria, Hungary, Italy,
Poland and Finland.

19927 Participated in the Sculpture Symposium in

Saku,Nagano, Hachioji, Tokyo, Muraoka,Hyogo,

Yonago,Tottori and Tojo,Hyogo




=%#1 metamorphosis 8 —EMERER7AY 7k 2003 —

The Imaginary City “metamorphosis” Hiroshima; Experimental Artworks Exhibition 2003

[BER]

£H1: 200345 98278 [£] —10A 26 H [A]

215 1 [HERRITEBXE. FORERD

I EBTWIAY/ TR metamorphosis L&) ERBERS I —T
F—I7F4L VY~ RE=TX

BRI LYy — R

BEEET LYY —  BHE

BESHEERT LYY —  HlIRE

% RERETF EAAKHE

[hoay]

{EE  TRREH metamorphosis K& ZTRBERV I —7
e RESTX (RBEHIAFEMEMENBIR)

%555 . AE (REAFREARXEREBER)

RS EAE (FRTHREEESULRRRY=ER)

FHA Y RNE

ENR - $RAE B

17H : 200652 B

[Exhibition]

Exhibition Period: 27 September - 26 Octorber 2003

Exhibition Place: The Former Bank of Japan Hiroshima Branch Office,
The Peace Boulevard

Organizers: Hiroshima City University / Imaginary City metamorphosis

Hiroshima Experimental Artworks Exhibition Group

Chief Director: Muto Michio

Director (Sculpture Area): Ito Toshimitsu

Director (Painting Area): Yoshii Akira

Director (Environmental Art Area): Maekawa Yoshiharu

Cooperation: Muto Emiko, Sasaki Daisuke

[Catalogue]

Editor: Muto Michio

Text contribution: Kanata Susumu

Artwork Description: Fujii Tadasu,
Assistant Curator Ube Board of Education,
Cultural Promotion Division

Design: Nakamura Kei
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